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Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courter” 
ts located at No, 25 East 14th street, New York. 


T last report says that a legal limit is to be placed to 
A the performance in Boston of Gilbert & Sullivan's 
operas. Not that the frivolous public is tired of these gentle- 
men’s productions, but that the plaintiffs, being the propri- 
etors of the various scores, seek to reap all the profit to be 


obtained by their representations. 
= 

ERHAPS no manager is possessed of better natural 
P gifts than Maurice Strakosch. He may be termed a 
veteran, having grown old in the business of providing ex- 
cellent musical entertainments for the public. His experience 
has been as varied as extensive, and no one can claim to be 
called a more remarkable manager than he. 


C 


Royal Theatre, was recently condemned to fifteen days 


HORUS singers in Malta seem to be under stringent 


rules, One of these gentlemen, connected with the 


imprisonment for having smoked in the room set apart for | 


the express use of chorus members. The example was not 


effective, seeing that the next day another chorus singer was | 


caught smoking in a still more dangerous part of the theatre. 


C 


tract with Mme. Nilsson, by which she binds herself to sing 
under the management of the latter gentleman during the 
opera season of 1883-84. Mr. Henry E. Abbey claims the 
lady as his prima donna for the first season of the new Met- 
Whom of these gentlemen are we 


> on 


OLONEL MAPLESON, in one of the morning journals, 
is reported as saying that Mr. Gye holds a written con- 


ropolitan Opera; House. 
to believe ? 

Ihe contract referred to by Mr. Mapleson as possessed by 
Mr. Gye, we understand, was signed by Mme. Nilsson on 
the condition that Mr. Gye was to be the impresario of the 


new Metropolitan Opera House. 


A tions at the Casino was a complete fiasco, The judg- 
ment that could lead one to try the experiment is entirely 
unsound. The statement made by a would-be journalist 
that Jullien’s music was the Offenbach music of the time in 
which the former lived is as ridiculous as the revival of his 


works. The daily press condemned the whole proceedings, 


and very rightly, too. 


E choir directors are congratulating themselves that 
extra rehearsals are no longer necessary, while singers, 
naturally idle, feel that they can afford to throw practice 
before Easter 


ASTER Sunday has come and gone, Organists and 


overboard for atime. Four or five weeks 
Sunday the agony begins in the choice of pieces, which very 
rarely give full satisfaction on the day of performance. The 
last so-called perfect rehearsal often precedes a weak render- 


ing at the important service, and vce versa. But the pains 


S was to be expected, the revival of Jullien’s composi- 


and labors are now all over, and from a casual glance at the 
programmes printed last week in the daily press, it seems 
certain that much good music was interpreted and listened 
to in most churches on last Sunday. Such festival occasions 
stimulate for a time the desire to excel, which reacts bene- 
ficially upon all concerned. No doubt, the atmosphere of 
New York recorded many learned criticisms that were uttered 
by the “ know-it-alls " while they walked from church to the 
gastronomic feasts prepared for their enjoyment. 
Sa 

igre PAOLINA ROSSINI was advertised in a daily 

paper for last Sunday's concert, with the inviting as- 
sertion, “ Her first appearance at the Academy this season.” 
As the bad impression she made at the so-called Wagner 
Memorial Concert on Monday night, March 5, at the Acad- 
emy of Music, will doubtless be remembered by those who 
wished her first appearance was also her last one, it may well 
be asked to what purpose such false assertions are made. 


HE word rivalry has a portentous significance. It means 
that there exists a lurking disposition to fight when the 
least opportunity presents itself. The “tussles” of manag- 
ers are not less bitter because they are confined to words. 
Every company that performs “ Patience,” and “ Iolanthe,” 
feels that the term ideal can fitly be applied to it only. 
What wars there will be next fall when Mapleson and Abbey 
fight tooth and nail for the lion’s share of public support ! 

T is to be hoped that we shall hear more of Wagner's 
I operatic works next season. This is a progressive age, 
and the effete Italian operas that pleased our forefathers are 
only tolerable now when produced with the greatest living 
artists. Mr. Abbey’s season can be made profitable by the 
production of such works as “ Rienzi,” “ The Flying Dutch- 
man,” “ Tannhauser,” “The Mastersingers,” and “ Tristan 
and Isolde.” Two or three of these works. are absolute 
novelties to America, and could not fail to draw crowded 
houses at each performance. 

Personals. 

A SYMPATHETIC VOICE.—Miss Vinnie Maynard, of 
Boston, who has been studying music in London, has been well 
received at several concerts in which she has appeared. She has 
a good presence, and her voice is clear and sympathetic. 

SAD BUT TRUE.—Miss Blanche Roosevelt has left this 
city for England. She will stay abroad for some time. As a 
singer she cannot be said to possess great natural gifts. 

DEALER IN MAGIC AND SPELLS.—John Howson, the 
well-known John Wellington Wells, in the ‘‘ Sorcerer,” after 
playing a summer engagement in Boston, will leave the stage of 
comic opera, in which his place will be hard to fill, and appear 
at Wallack’s Theatre in low comedy. 

RESULT OF A SCANDAL.—Signor Alfisi, who founded a 
singing school at Cincinnati, and who is said to have committed 
suicide recently in Milan on account of the publication of a scan- 
dal in which he figured prominently, gave several artists to the 
| Italian stage. Among them were Josephine Jones, contralto, 

who has sung at the Scala; Maria Van, and lastly, Margherita 
Giollini, who has sung recently with brilliant success at Voghera 


and Crema. 








MME. ADLER-DEVRIES REAPPEARS.— Mme. Adler- 
| Devries some time ago retired from the Paris stage, on account of 
| her marriage. She has reappeared again in ‘* Hamlet,” but the 
| Paris Figaro says it would have been better had she not returned. 
It is, however, hard for a singer to exchange a public career for 
| one that is domestic and private. Few singers have been able to 
| do this successfully and contentedly. 

SCORING A SUCCESS.—Miss Rosalba M. Beecher scored a 
| success in her concert at Chickering Hall last week. Ina short time 
| she will no doubt become a useful acquisition to the concert stage. 

PERSEVERING BRIGNOLI.—Signor Brignoli is evidently 
| under the impression that no singer need retire from the stage 

until ‘‘death doth him part” from it. This sentiment is to be 

deplored when carried literally into execution, as it inflicts upon 
| the unoffending public much pain that it might be as well to 
| spare it. 

SARASATE’S SUCCESS.—Sarasate, the violinist, has re- 
cently appeared in London with the greatest success. His play- 
| ing is characterized by great earnestness, deep expression and 
| perfect execution. He received an ovation at a concert of the 

Philharmonic Society. 
A DESERVED COMPLIMENT.—Alvin Talbott, the popu- 
lar general ticket agent of the various Baltimore theatres, is to 
| have a benefit at the Academy of Music in that city on April 5. 
He is a genial, good fellow, and no one can be said to better de- 
| serve a rousing benefit. The compliment will no doubt turn out 
| a big financial success. 

OLDER THAN SHE LOooKs.—Mrs. Jenny Lind-Gold- 

schmidt is now sixty years old, although she does not look more 


than fifty. She makes London her permanent home. 








Mr. Barth, the pianist, recently played at a Monday pop- 
ular concert, and is said to possess qualities that deserve him to 
rank as a player of the first order. 


| 





THE RACONTEUR. 


LAYING at journalism is one of the diversions of 
a Union square man, who cuddles the delusion that he is an 
editor. He is afflicted with monomania, and yet his friends have 
not brought themselves to have him placed in an insane asylum, 
because he has not killed anybody, although it must be confessed 
that he has murdered the English language in cold blood and 
terribly outraged English grammar. His peculiar form of insanity 
shows itself in the fancy that his weekly compendium of dire- 
ful driveling is an art journal. This unfortunate circum- 
stance might be thought to injure nobody but himself, but 
there is a small number of persons in the community who 
find this literary curiosity in their mail once in a while, and 
on searching the paper for something bright and newsy 
that they haven’t read before, are threatened by the great strain 
with a mild attack of brain fever. This is a startling calamity 
that is liable to affect any man in New York. What security has 
one that on sitting down to breakfast some fine morning in excel- 
lent spirits, he will not find that a copy of this paper has been 
mailed to him, and that he, poor, unsuspecting man will not rip 
off the wrapper and peruse its contents, fatal in their malig- 
nant inanity? It really adds another danger to city life. 
I don’t know how to suppress the evil, except by the appoint- 
ment of a commission de /unatico inguirendo, and if they 
decide that the subject of investigation should be muzzled, 
or put into the hands of a receiver, I don’t imagine that 
his long-suffering friends would strenuously object. As the 
question of municipal reform is vital to New Yorkers, I commend 
this problem to the consideration of such public spirited citizens as 
Jackson S. Schultz, Willis R. James and Peter Cooper. My risi- 
bilities, usually so quiescent, have recently been hilariously excited 
over a certain phrase that I found in this publication, that for cog- 
densation is far ahead of condensed milk, and should be called to 
the attention of the ‘‘ Great American Condenser,” Doc. Wood. 
It is a phrase that speaks of ‘‘D. T. in London Musical World.” 
Those cabalistic letters, D. T., stand, of course, for Daily Tele- 
graph, from which the Musical World copies the lion's share of 
its articles. The editor of the /ourna/, however, which is so en- 
grossed with ‘‘art” that it has little use for common sense, evi- 
dently considers that D. T. is somebody of considerable prom- 
inence or his statements would not be quoted by a London mu- 
sical journal. Perhaps he thought it was a Distinguished Trom- 
bonist, who spoke as one having authority, and not as the ordinary 
musical scribes, or he may have imagined that a Dexterous Tri- 
angle Tinkler was the Sir Oracle who appeared in the rdle of con- 
tributor. These, to be sure, are only conjectures of mine, as I 
have no data at hand to base a positive opinionon. I am inclined 
to suggest, however, in conclusion, that the editor may have fan- 
cied that he was quoting the words of a Daring Tuba player, who 
had rushed into print, with the brassiness characteristic of his 
tribe, or that he was reading the inspired sentiments of a Daisy 
Timbal expert who had got the science of kettledrums down as 
fine as animalcule. The editor should gather himself together 
and discover the identity of this interesting contributor, and not 
leave such an important question too long in doubt. If he needs 
any editorial assistance we can tell him where he can find the 
shop for it. There is a brilliant luminary called Ze Moon, which 
is edited and published by the lunatics of the Insane Asylum at 
Ward’s Island. All of its writers are abler, brainier men than 
the artful dodger who calls himself editor, and they would be de- 
lighted to give him the aid he may need in hunting up the contributor 
and also in editing his paper. If these gentlemen were permitted 
to edit it, they would make it far more interesting than it is now, 
for there is method in their madness and none in his. 
—— 

The Raconteur dropped into an orchestra chair in the third row 
at Tony Pastor’s, the other evening, to listen to the skit on 
‘*Billee Taylor.” The low-comedy nonsense of Jaques Kruger 
was convulsing in the extreme and dangerous to buttons, and the 
charity girls with their pretty airs and coquetries bobbed through 
the choruses with a sauciness that was perfectly distracting. But 
the charming girl who sang Phoebe, was the bright particular star 
that broke the Raconteur all up. He was metamorphosed into 
fragments as she cast her lovely eyes in his direction and fur- 
tively smiled at him, and nodded to him and winked at him, and 
through other winning wiles made evident that she saw him. 
Now, the Raconteur is not a ‘‘masher,” and certainly not a 
‘*dude,” but he will confess that on the evening in question he 
had shaved and indulged in the luxury of a boiled shirt. He was 
not surprised at the cordial recognition accorded him, for he is 
not entirely unacquainted with the wars of Venus, but his pleas- 
ure was enhanced by the artistic way in which fair Phoebe flirted 
without attracting the attention of the audience. Her sympathy 
for the Raconteur, who came alone, was apparent, and she 
wanted to entertain him. It was very thoughtful in her to add 
another attraction to the entertainment without extra charge. 








Milwaukee has had a concert at the Academy of 
Music on the 21st inst., in which Miss Emma Heckle was the 
soprano, the Chickering male quartet of Chicago and Thiele’s 
string sextet club of Milwaukee, were the assistance, and Mr. 


Theodore Salmon, the pianist, was the star. 
_ ~~ 


Mr. George Werrenrath, the well-known tenor, an- 
nounces a third series of afternoon song recitals to be given in the 
hall of the Long Island Historical Society, Brooklyn, on the Fri- 
day afternoons of April 6, 13 and 27, at three o'clock. Mr. Her- 
mann O. C. Kortheuer will be the pianist on these occasions. 
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Programme Making. 
F programme making may be considered an art, 
then it is indeed worthy of cultivation, but it has unfortu- 
nately been sadly neglected. The difficulty of forming any standard 
is obvious from the fact.that an endless variety of combinations may 
be made with the enormous repertory of material which already 
exists, and which is constantly being augmented. 

Nevertheless, there are certain fundamental principles which 
should be considered in preparing a miscellaneous programme, in 
order that the component parts shall each appear to the best 
advantage, and the first point claiming our attention should be the 
individual character of the compositions—namely, grave or gay, 
heroic or sentimental, bold or tender, brilliant or sombre, grand or 
simple, vigorous or delicate. Then the numbers should succeed each 
otherin an order which will insure the most effective contrast, and 
produce the most pleasing results. Those numbers which are most 
brilliant and impressive should be reserved forthe close of the pro- 
gramme, while the more intricate and absorbing compositions 
occupy a central position. The remaining numbers should be 
arranged in such a manner that a gradually increasing interest is 
awakened in the listener up to the very climax. 

The length of a programme should also be carefully considered, 
and especially in the case of piano, organ and song recitals, 
it should not exceed an hour anda half. There are numerous 
examples to the contrary, notably by Anton Rubinstein, whose in- 
tellectual grasp and emotional rendition of the various styles of 
pieces he performed were most extraordinary, and which never 
failed to command the closest attention, yet the effect of his her- 
culean programmes was frequently overpowering, and exhaustive 
to the average listener. 

In concerts of a more heterogeneous character, where greater 
variety and stronger contrasts may be obtained, the limit of dura- 
tion may extend with safety to two hours. 

Much taste may be displayed in grouping a number of small 
pieces into one harmonious whole, thereby forming a cluster of 
musical gems, artistic in design and delightful to contemplate. 
These should constitute a miniature programme, in which are em- 
bodied beauty, variety, contrast and symmetry. As far as pos- 
sible it would be advisable to preserve a key-relationship in the 
succession of pieces presented, otherwise a short interlude should 
be constructed after the character of the preceding, and leading 
naturally into the /onic of the piece immediately following, thus 
preserving a sense of unity. Each piece should be correctly des- 
ignated—namely, by its descriptive title, or by the opus number 
and key, or both, and the author’s name should appear in full 
If a sonata, suite, symphony, or other elaborate form of compo- 
sition be given, the name of each individual movement should be 
designated. In case a prelude, fugue, canon, etude or other com- 
position, claiming no distinguishing title, is chosen, its key and 
mode should always be given, together with the volume number, if 
there be any, for nothing can be more aggravating to a connois- 
seur than a programme made up of indefinite examples, like the 
following : Prelude and fugue, Bach; Sonata, Beethoven; (a) 
Etude, (4) Nocturne, (c) Valse, Chopin ; Andante, Mozart ; ‘‘ Song 
without Words,” Mendelssohn, &c., unless, perhaps, he were so 
unfortunate as to find one consisting mainly of ‘‘ Selections ” 
This incomplete, inartistic and slipshod manner of preparing pro- 
grammes which is indulged in not unfrequently by concert-givers, 
is offensive and most severely to be condemned. It is not uncom- 
mon to see upon programmes, given by organists especially, num- 
bers of a perplexing and astonishing nature, for instance: Fan- 
tasie, by Verdi; Overture, by Méhul; ‘Der Freischutz,” by 
Weber ; ‘‘Carmen,” by Bizet, &c. Not one of these works was 
written for a single instrument, and therefore each should have 
been designated as a transcription, with the arranger’s name 
affixed. The theme oropera by Verdi, upon which the above fan- 
tasie was constructed, and the name of the overture by Mehul, 
should have been given, while in the case of the num- 
bers by Weber and Bizet it is most natural to suppose that ex- 
cerpts were taken and not that the whole opera was performed. 

The custom of placing the libretto and even words to songs 
upon the programme is greatly to be commended, since they bring 
the reader into fuller sympathy with the music, and lend greater 
significance to the work. This is especially desirable in the per- 
formance of oratorios, cantatas, or other choral compositions, and 
leads here to the subject of descriptive programmes, which have 
become a feature in the orchestral concerts of Mr. Theodore 
Thomas, Without doubt, the introduction of short, interesting 
biographical sketches, together with able analyses of important 
works to be performed upon the programme, has proved to be of 
great educational value, and of no little interest as well as pleas- 
ure to those who have attended his admirable concerts. 

A similar plan has been adopted by a few well-known organists 
and pianists, but which was introduced most extensively by Mr. 
S. P. Warren in his charming organ recitals, namely, that of giv- 
ing the date of birth (and if dead the death) of each composer 
represented upon the programme, together with the most impor- 
tant facts relative to his life and works. Such a method of ex- 
planation is especially appropriate and desirable in so-called his- 
torical recitals, inasmuch as it enables one to draw just compari- 
sons, and estimate more satisfactorily the progress and development 
of art. It is to be understood that the pieces selected for such a 
series should follow each other in chronological order. 

A symphony concert must contain at least one entire symphony, 
which usually occupies the central position on the programme, 
and around this most majestic form should be gathered the noblest 
and most beautiful of tone-pictures, forming a worthy setting to 
the precious jewel. A classical programme thus arranged might 
be symbolic of a small collection of chromatic gems, in which the 


| 
| 














symphony occupies the position of honor given toa masterpiece | The facts appeared in a recent issue of the A/undo Artistico, of 


by a Rafael, Rubens or a Meissonnier, while on either side are 
represented the no less inspired, though less pretentious, paint- 
ings by a Titian, Van Dyck, Kaulbach, Millais, Turner or a| 
Church. 

The preparation of a programme devoted entirely to com- | 
positions of a single author requires unusual discretion in 
the selection of pieces sufficiently varied in character to afford 
enjoyable contrasts. For the reason that the majority of our best 
composers are limited in their scope of imagination, the habit of 
giving ‘‘composer’s programmes” should not be encouraged. 
Among the great masters whose inspired creations command our 
respect, admiration and love, Beethoven stands pre-eminent. This 
is a universal language, appealing alike to the intellect and to the 
heart. He is therefore the one above all others to be chosen as a 
subject for an entire programme. The music of other great com- 
posers possesses varied charms. To some people, at least, even 
Mendelssohn becomes tiresome when served up too liberally, and 
Robert Schumann is more highly flavored than is desirable for ‘‘a 
steady diet,” while Chopin and Liszt are too piquant to entirely 
satisfy the hunger of a musical epicure. 

Let us, therefore, have more miscelianeous programmes, com- 
prising the fruits of various sound minds, and so arranged that 
one’s digestion may not be impaired, but strengthened. 

The introduction of novelties is necessary to progress and to 
the cultivation of taste, but the appetite craves that which it likes 
best and becomes abnormal when abused. The healthful solids 
should therefore form the substrata of a musical menu, that we 
may be able to most satisfactorily enjoy the more elaborate and 
exhilarating portions naturally reserved for the close of the feast. 

The custom of introducing readings, elocutionary recitations, 
&c., into piano recitals, song recitals, or even into miscellaneous 
concerts, is not advisable, the effect being always inharmonious 
and disagreeable. Quite the contrary, however, is the result 
of afew musical numbers in a programme where readings pre- 
dominate, the monotony of monotones being thereby pleasantly 
relieved. 

Piano and organ recitals are enhanced by a judicious sprinkling 
of vocal numbers, and even of short pieces upon the violin, vio- 
loncello and other small musical instruments. 

Chamber concerts are rendered more attractive by the intro- 
duction of a solo number or two. The programme, however, 
should consist mainly of compositions constructed in the sonata 
form, namely, of duos, trios, quartets, quintets, &c., which are 
written for the pianoforte, violin, and other string instruments. 
It is desirable that these important works should be given com- 
plete, for the sake of unity and contrast, the same rule applying 
to the symphony in orchestral concerts. 

In order to popularize music of the better class, it is necessary 
that excerpts of the most pleasing character should first be intro- 
duced into programmes of light and attractive selections, the ear 
will gradually become accustomed to the refined qualities of the 
former, and listen more attentively to works of a more classical 
and complicated nature, until the public learns to discriminate 
between the good and the bad, and appreciate that which is beau- 
tiful and artistic. H. CLARENCE Eppy. 








Originality in Composition. 
N these days of rapid composition, it is not to be 


wondered at that numerous musical ideas have become a kind 
These 


are almost impossible to avoid, 
and should scarcely be taken into consideration when judgment is 


I 


of common property, used by all writers without scruple. 
‘involuntary phrase-imitations ” 
being passed upon a new work. They are not plagiarisms in the 
true sense of the term, and should, therefore, be accepted as a 
necessary part or parcel of modern compositions, 

Moreover, what has often been dubbed a plagiarism, has been 
found to exist in several composers’ works written or published 
almost simultaneously, a fact that must exonerate each one from 
the charge of having deliberately appropriated another’s thunder. 
Cases of this kind have come within the knowledge of many mu- 
sicians, whose spoken and written opinions of ‘‘ involuntary 
phrase-imitation ” bear record to its not infrequent occurrence. 
Altogether, the subject of plagiarism is a risky one to discuss 
with knowledge and without partiality ; it is, in reality, delicate 
ground to tread upon. A charge of plagiarism is very easily 
made, and one very hard to refute. As the chief subject of a 
work is the one developed at greatest length, it follows that if it 
should happen to remind the hearer, even in a slight degree, of 
something he has heard before, the whole movement is likely to 
appear to be a direct copy of somebody else’s invention. 


’ 


“Involuntary phrase-imitation ”” will forever assert itself, so 
long as the human mind possesses the faculty of memory. 
Things are echoed through the brain years after they have been 
heard. Without undeniable proof, therefore, who shall say that a 
composer has deliberately imitated a fellow musician’s work, when 
it is plainly to his advantage to avoid such imitation if at all pos- 
sible? Let this question be answered by those who take a sincere 
delight in crying out against all earnest effort, simply because it is 
not absolutely directed in original channels, 

Quite otherwise is it, however, with the wholesale robbery of 
the product of anyone else’s brain. It might be thought impos- 
sible that a deliberate fraud could be planned and carried out by 
any person wishing to figure in the future as a composer, but in- 
stances of this character are not lacking. Purposely, to substan- 
tiate this assertion, the following recent remarkable instance is 
here related—an instance that for boldness and unadulterated 
‘*cheek,” is fortunately hardly paralleled in the annals of ‘music. 





Buenos Ayres : 

This journal states that several musical works arrived last No- 
vember at Buenos Ayres, one of which was,a string quartet, pre- 
sumably written by a certain young man whose name need not be 
given and who is completing his studies in Milan. The manu- 
script score was retained for some time by the proprietors of the 
journal, when, as the musical critic could not find time to thor- 
oughly examine it, a brief announcement of the work was printed, 
with a few kindly words of the composer attached thereto. Later 
on, the score was submitted to the judgment of Pietro Melani, 
who plays first violin in the Buenos Ayres Quartet Club, the inten- 
tion being to have it executed by this organization. Signor Me- 
lani, after a careful perusal of the supposed new work, came to 
the conclusion that it was one of no small value, and promised to 
have it well studied. The four quartet performers soon met, but 
what was their surprise to discover that the new (sic) composition 
was none other than Bottesini’s quartet in D, which took the 
prize at the Basevi musical competition, held at Firenze some 
years before, and which had been interpreted by the Quartet Club 
of Buenos Ayres for the first time in August, 1875, and then re- 
peated innumerable times. 

Why the young man in question should have committed so 
grave a fault is a mystery. The pseudo-composer may have 
found Bottesini’s manuscript score, without the author’s name 
being appended thereto, and not knowing that the quartet had 
been published by Guidi, Firenze, in 1874, may have unfortu- 
nately concluded to copy it out and send it on to Buenos Ayres as 
his own production. Of course, hereafter this singular young 
man’s compositions will be looked upon with silent contempt, for 
if he should be capable of writing an original work in the future, 
no one will take the trouble to find out whether it is new or has 
been appropriated, but will ignore it altogether. 

It is difficult to draw conclusions from such an unusual instance. 
It appears to be so complete a case of wholesale robbery, that one 
is led to believe that the young would-be musician should be 
classed among those the world has called kleptomaniacs. It 
seems a question of a diseased mind or extraordinary effrontery. 








An Imaginary Conversation After 


Landor. 
ENRY E. ABBEY and his right-hand man, Til- 
lotson, were seated in the office of the Grand Opera House 
contemplating with anything but serenity the coming season of 
Italian opera at the new Opera House. 

** Well, whom have we engaged thus far, Till?” says Abbey. 
After looking over the ponderous list, Tillotson read : ‘* Nilsson, 
Gerster, Scalchi, Campanini, Materna, and a host of minor 
singers whose names I cannot pronounce.” 

Abbey.—‘‘ We must get more than those. 
sition is very active.” 

T.—‘‘ Yes ; one of us must go across and get a dozen or more 
besides.” 

A.—‘‘ Well, you go this time. 

T.—‘‘ No; can you?” 

A.—‘‘ No. But you can speak a little German ?” 

T.—‘* Not a word more than ‘zwei beer.” Can you?” 

A.—‘‘No. But surely you have a smattering of French, I 
hope.” 

T.—‘‘ Not a word besides ‘ au revoir.’” 

A.—‘‘ Weil, well; this is too bad.. Neither of us can converse 
with any of these artists. Most of them cannot speak English, 
and neither you nor I understand any foreign language, except 
the Irish. I must find some one who can at least act the inter- 


You see, the oppo- 


Can’t you speak Italian?” 


preter.’ 
T.—‘‘ I know a good interpreter—Maurice Grau.” 
A.—‘‘ That’s so. We'll engage him.” 
And thus Grau was engaged. 








The Clarinet in the Sanctum. 
[Richmond (Me.) Bee.] 

The editor of the Dexter Gazette has joined a brass 
band. He plays a clarinet, which, like the Gazette, is said to be 
a very reedable affair. It is stated that when the editor begins a 
fooling with the instrument the rats in the sanctum crawl out of 
their holes, and with tears in their eyes beg to be put out of their 
misery. We learn that the citizens of Dexter are taking measures 
to deprive Herring of his clarinet, under the law which prohibits 
a private citizen from carrying a deadly weapon, 





——tThe second musical convention of Virginia and North 
Carolina will be held in Petersburg, Va., on Tuesday, May 29. 

——The Handel and Haydn Society of Boston will hold its 
sixth triennial! festival at Boston Music Hall during the first week 
of May. Seven concerts will be given, with the programme sub- 
stantially as follows: May 1 (evening), ‘‘Ode on St. Cecilia's 
Day,” Handel ; ‘* Tower of Babel,” Rubinstein. May 2 (evening), 
“ The Nativity,” J. K. Paine ; mass in D minor, Cherubini. May 
3 (afternoon), a miscellaneous concert ; (evening), ‘‘ The Redemp- 
tion,” Gounod. May 4 (evening), ‘‘ Arminius,” Max Bruch. 
May 5 (afternoon), a miscellaneous concert ; (evening), ‘‘ The 
Messiah,” Handel. The principal solo singers are Mrs, Osgood, 
Miss Thursby, Miss Winant, Miss Mathilda Phillips, Messrs. 
Charles R. Adams, W. J. Winch, Toedt, Henschell, Whitney and 
J. F. Winch. Carl Zerrahn will conduct the festival, except so 
far as ‘‘ Arminius” is concerned. That work will be conducted 
by the composer, who has been especially engaged to come to this 
country for the purpose. 
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PERFORMANCES. 
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_ Italian Opera. 


vas given at the Academy of Music on | 


ST 


tt AUST” 
F lu 


esday evening, the 20th, in place of ‘* Aida,” as was 














brilliancy. His tone and bowing are excellent, and his musical 
conception masterly. Mr. Frederick Giese played an interesting 
Adagio from Molique’s Violoncello Concerto with a broad and 
full tone and excellent technique. Theodore Thomas and orches- 
tra gave valuable assistance both in the accompaniments and by the 
performance of the Magic Flute Overture and Delibes’ charming 
ballet music. Miss Hope Glenn and Mr. Theodor Biorksten 
gave good support. 

The last of the three Nilsson concerts—the matinee given on 
Saturday afternoon—was financially the most successful, as Stein- 
way Hall was crowded to the utmost with a throng of fashionable 
ladies, and prices for reserved seats commanded a small premium 


| on the sidewalk. 


advertised The change was made necessary on account of 
Signor Galassi’s illness. Mme, Fursch-Madi gave a superior | 
impersonation of the réle of A/argherita, both as regards acting 
and singing, and really should have received more applause | 
than she did. Mme. Scalchi’s Ziebe/ was as great a success as | 
ever, which is saying a good deal, yet all that is necessary. Signor 
Frapoli was the Faus/, but did not make any very decided im- 
pression Signor Monti, as A/ephistopheles, was unequal to the 


requirements of the role, and the same may be said, though in a 
| 


still greater degree, of Signor Ciampi-Cellaj’s Valentino. 


chorus was ite fair, and the orchestra excellent and Signor 


q 
ti conducted with great care. 


Mapleson finally kept one of his numerousand so often 


Ar 
Lolone 
unfulfilled promises of giving some new operas, by producing on 
Wednesday It was 
added to the announcement on the posters and programmes that 


this would be the first representation of the opera in the Italian 


evening Wagner's ‘“‘ Flying Dutchman.” 


language in America, If the unavoidable circumstance of a Ger- 


The | 


As regards the programme, we have the same misgivings as 
before in regard to its artistic value, although it was a trifle better 


than its predecessors. Mme. Nilsson sang, of course, very well, 


| especially the aria, ‘‘ Mi tradi quel alma,” from Mozart's ‘‘ Don 


Giovanni.” She was encored after every one of her efforts. 
Her encore selections consisted merely of Swedish ballads, and 
in these she carried her realism of conception to the point of 


throwing kisses at the public. Miss Hope Glenn, the alto, was 


| also highly satisfactory; but the tenor, Mr. Bjorksten, who is 


man opera being sung in Italian by an Italian opera troupe was | 


meant to convey the idea of an improvement, Colonel Mapleson 
as Wagner's rugged force of language was 
Otherwise, how- 


a grave mistake, 


made a g 


irretrievably lost in the soft Italian translation. 
ever, the experiment proved tolerably successful. As far as the 


Colonel's coffers were concerned, the results must have been very 


gratifying, indeed, as the Academy was densely crowded, and | 


that, too, by aclass of cultivated music-loving and music-under- | 


standing people, such as are not often seen at the production of 
the time-honored and worn-out Italian Schliemans. 

The artistic result was not entirely perfect, but as Mme, Albani 
proved herself an exceptionally fine Sex/a, both in conception and 
singing, and as Signor Galassi was no less satisfactory as Dutch- 
man, these two main characters would have been sufficient to sus- 
tain the performance. However, Signor Monti as Da/and also 
deserved praise, while the two tenors, Ravelli as Zric and Clodio 
in the small but beautiful role of //e/msman, were scarcely up to 


the mark. 


beautiful 


he latter, indeed, was absolutely bad and spoiled his 


song in the first act and the former labored under a 


weak conception of his part. The chorus was not satisfactorily 


rehearsed 


and sang badly. ‘The orchestra left a good deal to be 
desired, especially in number of strings, notably ‘cellos and double- 
basses, and also as to precesion of accompaniment. The scenic 
arrangement was fair, but not well managed in the last act, where 


an accident was only avoided by a hair’s breadth, 


one of the sugar-water kind, was very weak. Mr. Schnitzler 
played some Spanish dances, by Sarasate, well, and especially 
pleasing, through beautiful tone and phrasing, was a clarinet 
solo by Mr. Thomas Ryan. The orchestra, under Theodore 
Thomas, played magnificently Weber's ‘‘ Preciosa” Overture, Ru- 
binstein’s *‘ Feramors” ballet music and Liszt’s ‘‘ March of Vic- 
tory. / 


T 


a singer and actress. 
New Yorkers, for, although by no means lacking in chic, she draws 
She adapts herself 


—_— 


French Opera at the Casino. 


HE performances of French operas at the Casino 


have given Mme. Théo an opportunity to exhibit her talents as 
She has made an excellent impression upon 


the line very skillfully at the really vulgar. 
with much plasticity to the various roles she enacts, and certainly 
succeeds in charming her listeners. Her coadjutors generally 
have been selected with care, but especial mention may be made 
of M. Duplan, M. Meziéres, M. Huguet and Mlle. Dorsay. 

On Monday evening Gounod’s *‘ Romeo and Juliet” was repre- 
sented. Victor Capoul took the role of Romeo, and Mile. Derivis 
that of /Ju/iet, The performance was little more than a bur- 
lesque, and here and there poor Gounod’s beautiful music was 
literally killed. 
of tune and with a wretched tremolo. 


Capoul has no voice, and Mlle. Derivis sings out 
The other parts were 
The orchestra, although small, was 
On 


given with ordinary effect. 
quite fair, but the chorus was almost as bad as possible. 


| Tuesday night Théo appeared in ‘‘ La Perichole.”’ 


‘La Traviata” was performed on Saturday afternoon at 
the Academy of Music, Mme. Patti appearing as Vio- | 
letta Of course, the house was crowded in every part, 
and much enthusiasm reigned. As Mme. Patti was in good 


voice, her impersonation was well-nigh perfect. All her solos 








a 
Miss Beecher’s Concerts. 
ISS ROSALBA W. BEECHER made her début 


in Chickering Hall, on Wednesday evening, the 21st. She is 


| named created the most enthusiasm. 





Sunday Evening Concerts. 


HE concert given in the Academy of Music on 

Sunday night was not a great success. The orchestral play- 
ing was much enjoyed and applauded, but the vocal portion of 
the entertainment was not equal to what was expected. Mme. 
Scalchi sang with effect the ‘‘ Flower Song” from ‘*‘ Faust,” 
although she did not create as great an impression as might be 
looked for. Signor Mierzwinski gave in excellent style ‘‘ Di 
quella pira,” and the ‘‘Cujus Animam.” The first selection 
Mme. Carrefio’s piano solos 
were very acceptable, and proved her to be a fine artiste. The 
other singers were Miss Greenwood, Signor Brignoli and Signor 
Monti. Some of the artists advertised did not appear. 

At the Grand Opera House, a part of Abbey’s Nilsson Company 
and a part of Grau’s French Opera Company, composed the artists 
that participated in the sacred (?) concert on Sunday night. ‘The 
Mendelssohn Quintette Club performed the B flat quintet of Men- 
delssohn, but as the Opera House is entirely too large for chamber 
music, all the best effects were lost. M. Tecchi and M. Huguet, 
the French artists, apparently do not understand the requirements 
of the concert stage. Mr. Theodore Bjorksten sang Swedish 
folk-songs that were all Greek to the audience. Miss Hope Glenn 
made the best impression. She is a gifted artiste and sang 
charmingly. The most successful part of the concert, however, 
was Mme. Théo’s acting and her dance a /a can-can, and yet the 
Passion Play is not permitted even during week days. 

The concert given in the Casino on last Sunday evening was 
fairly successful. Among the artists who appeared were Mme. 
Galassi, Emma Juch, Mlle. Ravasz, Signor Ravelli, Signor Cara- 
vatti, and Mr. Levy, the popular cornetist. Signor Ravelli 
gained only a fair success in his rendering of ‘‘ En vain Pharaon.” 
Miss Juch created an excellent impression in her aria from ‘‘ Der 
Freischiitz,” while Mr. Levy performed his usual wonders on the 
cornet, to the delight of the same persons. The orchestra played 
poorly under the direction of Rudolph Aronson, 

The concert at the Cosmopolitan Theatre was not much of a 
success. ‘Two of the singers advertised to appear could not do so 
on account of indisposition. They were Miss Augusta Roche and 
Charles Hollingsworth. Miss Louise Searle, as a substitute for 
Miss Roche, was acceptable. The other performers were Miss 
Zippora Monteith, Miss Ava Britt, Miss Fanny Wentworth, 
Alonzo Hatch, B. Bent, the cornetist, and L. Schneider, clarinet- 
ist. A good popular programme was presented. The orchestral 
selections were effectively rendered under the direction of Signor 
Operti. 


> 


Organ Concerts. 
R. CARTER’S fifth organ recital was given in 
Plymouth Church, Brooklyn, on Saturday last. The open- 


| ing number was a fine fugue by the composer, and was played 


| tral effects were admirably imitated. 
| nore” 


| a young soprano possessing a good voice, although somewhat light | 


were splendidly rendered, and her acting was very affecting in the 
last act Signor Ravelli did better than usual, and was evidently 
in good trim. Signor Galassi acted his role with great intelli- 
gence, and sang his music effectively. The minor parts and | 
chorus were efficient 

Ihe opera presented on Monday evening, the 26th, was ‘* Rigo- 
letto,”” with Mme. Patti as Gi//a. She acted with admirable 
finesse, portraying the innocence and trustfulness of a young girl 


in her first lover, at the beginning of the opera, and in the last act 
the 
purity and brilliancy, her rendering of the 


anguish and remorse of one betrayed. She sang with great 
‘Caro nome” calling 


forth the greatest enthusiasm from the entire house. It was her 


first appearance in New York in this charming role. Signor 
Galassi's oletto was, as usual, a splendid performance. Mme. 
Scalchi's \/addalena was not a strong personation, but the réle is 
not calculated to display an artist at her best. Signor Nicolini’s 
Ji Duca deserved a fair degree of praise. The orchestra and 


chorus 


i 


age to remain true to the art to which nature, by the gift of an ex- 


were both excelient 
> 


Nilsson Concerts. 
is a distressing fact that such a world-renowned 


tiste as Mme. Christine Nilsson should not possess the cour- 


ceptionally beautiful voice and charming stage presence, has so 


liberally adapted her, and instead of raising her audience by the | 


perfect vocal expression of the most lofty sentiments, should make | 


the ignorant only feel at home by the performance of the most 


café-chantant-like selections. It is because we esteem it an im- 


perative duty for the chosen few to familiarize the public with the 


best compositions, that we cannot refrain from expressing our re- 
| 


gret at Mme, Nilsson’s selections at her second concert in Stein- 
way Hall, on Thursday, March 22, for, excepting the Beethoven 
aria, ‘‘ Ah Perfido,” with which Mme. Nilsson took many lib- 
erties, her performances were of the most pronounced opéra- 
bouffe style, which was made even less palatable by the costume 
which her late bereavement has led her to appear in. 

Madame Nilsson’s reputation was gained by her splendid render- 
Magic Flute,” and, later 


ing of the Queen of Night part in the 


| tive in her solos. 


on, her creation of the part of Ofelia in Ambroise Thomas’s | 


opera We doubt whether 
she would have attained it by the performance of such trifling 
chansonettes as she now sings with seeming pleasure and delight. 


‘* Hamlet,” has remained unrivaled. 


The instrumental selections were the most satisfactory features 


of the concert. Mr. Isidor Schnitzler played the Andante and 


in character. She has evidently studied hard, and promises future 


excellence, Perhaps her selections were somewhat too ambitious, 
the chief one being the *‘ Jewel Song” from ‘‘ Faust,” but it is 
very natural that a débutante should endeavor to show herself in 
the most favorable light. The audience was evidently kindly dis- 
posed toward Miss Beecher, and she was accorded much applause 
and presented with several fine bouquets. Altogether, she created 
a most favorable impression upon all who heard her, and her 
career will watched with Several artists 
assisted her: Mme. Zelda Seguin-Wallace, Signor Brignoli, C. K. 
L. Black and T, Adamowski. Mme. Wallace’s principal piece was 
the gavotte from ‘‘ Mignon,” which she delivered in admirable 
style. She also pleased in the duet 
with Signor Brignoli, a composition by the veteran tenor. It is 
to be doubted, however, whether Signor Brignoli is well advised 
He is so deci- 
his 


future be interest. 


Her success was emphatic. 


in now appearing before the public as a singer. 
dedly fassé, notwithstanding the mistaken enthusiasm of 
friends, that it would be better for him to devote himself to com- 
position rather than to singing. 

Mr. Adamowski’'s violin solos left much to be desired. He 
plays well in some respects, but he fails to invest the composi- 
tions he performs with any charm or individuality. His selec- 
tions were a ‘‘ Fantasie Caprice,” by Vieuxtemps; a ‘‘ Hungarian 
Dance,” by Brahms, and a cavatina by Raff. The orchestra, 
conducted by Max Maretzek, played one or two works in fair 
style. The concert, on the whole, was very successful, espe- 
cially for Miss Beecher. 

The Saturday matinee of Miss Beecher drew only a small audi- 
ence to Chickering Hall. This was natural, seeing that both 
Patti and Nilsson were to be heard on the same afternoon. The 
programme was not too long, and was generally well interpreted. 
Miss Beecher possesses a very good voice naturally, and was effec- 
She will, however, improve in her interpreta- 
tions as she grows more and more mature. Her conception is not 
what a greater experience will give her, but, otherwise, her début 
has been a success. Chas. L. Black is a singer of average merit, 
which Signor Brignoli once was, but is not now. Mme. Seguin- 
Wallace gave her solos in an artistic manner, and pleased the au- 
dlence very much. Mr. Adamowski’s violin playing has its good 
points, but his tone is not full and round. His execution is 
praiseworthy, as was displayed in Mendelssohn's ‘‘ Concerto.” 
Mr. Novellis is hardly the kind of accompanist a singer would 
voluntarily choose, seeing that he appears to do his best to over- 


Finale from the Mendelssohn Violin Concerto with grace and | power the singer. 








The andante from Beethoven's ‘‘ Fifth Sym- 
The orches- 


firmly and clearly. 
phony ”’ was a good exhibition of varied registration. 
Beethoven's 
overture was well given, as also a march by Lachner. 


third ** Leo- 
Mendelssohn's ‘‘ Sixth Organ Sonata” received a most effective 
interpretation, and was the success of the recital. Mrs. Emma 
Dexter will extol Thee,” from Costa’s ‘* Eli,” and 
Gourod'’s ‘*‘ The light from heaven,” with voice, harp and organ 
accompaniment, Mme. Chatterton-Bohrer playing the harp part 
with artistic sensibility. Mrs. Dexter sang fairly well. 

Frederic Archer gave his tenth organ matinee in Chickering 
The assisting artists included some well-known 
audience, however, was only of moderate size. 


sang, ‘I 


Hall on Monday. 
performers. The 


Review of New Music. 


New York CIry. 
ery L. Caracciolo. 


Ep. SCHUBERTH & Co., 


. Nol Troverai (melodia) 


2. Amami : . (romanza) ..L. Denza, 

3. The Old Guard Lancers (piano) ....L, Conterno, 

4. Gavotte - .....+++Rich, Hoffman. 

5. Romanza....... beets Pe lhe C. E. Van Laer. 
No. 1.—The words have not been particularly well set, which 


will be evident when we say that the loss of a lover is related in a 
The music itself is rather pretty and singable, and 
Key, E flat. Compass, G to G—an 


valse tempo. 
is written in a popular vein. 
octave. 

No. 2.—A musicianly work written in an effective style. The 
composer has evidently studied the text, and has refrained from 
jotting down whatever thoughts first presented themselves. The 
accompaniment is skillfully planned as -vell as interesting, while 
the voice part offers good singers opportunities to create a favorable 
impression on the audience. Altogether, the Romance is worthy 
the attention of vocalists. Compass, C sharp to G—a minor 
twelfth. Key, D major. 

fo. 3—Is a set of Lancers well suited for the purpose for which 
they are specially intended. The themes are bright. 

No. 4.—The principal theme is not much, but the working out 
betrays the facile musician, as seen in the part-writing displayed 
on page 4. This ‘‘ Gavotte” will find favor with most players, 
because it is unpretentious, yet musicianly. Key, D major. 

No. 5.—Mr. Van Laer writes well, but he does not seek far 
enough for his ideas, The opening theme is rather common- 
place, and the subsequent development is not startlingly original. 
It is honest music, however. Key, D flat major. 


T. B. Harms & Co., New York CIty. 
Southern Route March (piano) Saverio D’ Anna. 


A very fair piece of its kind, and comparatively free from those 
gross errors that so frequently grace the pages of similar effusions. 
The themes are lively. 





THE MUSICAL COURIER. 


Boston Correspondence. 
Boston, March 22. 
HE twenty fourth concert of the Boston Sym- 


phony Orchestra took place last Saturday at Music Hall. 
The programme consisted of the following selections 
Overture, ‘* Magic Flute”’ 
Air, ** Tod Jesu” Pekan ae 
Symphony in D, No. 2, op. 73 
Air and Gavot, from Suite in D. 
Clarcheus Songs (Egmont) 


Slavonian Dances, Nos, 6and 5.... 


. Brahms 


.. Beethoven 


Mrs. Henschel was the vocalist and sang with her usual good 


taste and finish. Her voice is scarcely large enough for Music 


Hall, but aside from this, her renditions are full of real musicianly | 


feeling and her style of singing is of the very best. The Symphony 


of Brahms was well given. I cannot, with the best of good will, 


be friendly myself to the symphonies of this famous composer, | 


often as I have heard them. His motives are lacking in clear- 
ness, his form is ill-defined, and his orchestration is not always 
well sounding. A particular weakness is his continually writing 
for many parts, with little relief for the basses, whereby the style 
becomes thickset and heavy; light and shade are not properly 
balanced, and the end effect is monotony. 
many of the other works of this composer, I consider his sym- 
phonies his weakest efforts. Mme. Nilsson gave her farewell con- 
cert on Saturday afternoon before a large audience. 
better voice than at her first concert, and created the usual en- 


thusiasm. 


She was in 


This week the Handel and Haydn Society will give their last | 
Music Hall, with Mr. Carl | 


two performances for this season, at 
Zerrahn as conductor, and Mr. Bb. J. Lang as organist. 


’ 


On Fri- 


day, 23d inst., ‘* The Redemption ’ 


ing soloists: Mr. and Mrs. George Henschel, Mrs. Humphrey- | 
Allen, Miss Ita Welsh, Mr. W. I. Winch, and Mr. Franz Rem- | 


‘* Elijah” is to be given, when the | 


mertz, On Easter Sunday 


soloists will be Mme. Albani, Charles R. Adams, Mrs. E. C. | 
E. Tippett, Miss Mary H. How, Mr. D. M. | 
Pennell, and Mr. Myron H. Whitney. | 


Fenderson, Mrs. I. 
Babcock, Mr. A. E. 
Mr. B. J. Lang has given a number of Schumann 
the Bijou Theatre here, purporting to produce most of this com- 


readings” at 


poser’s pianoforte works. 


ally, the Evening Transcript, whose critic is a former pupil of 
Mr. Lang's, even saying that no better piano playing had been 
heard in Boston. 
considers that Rubinstein and Biilow once visited Boston. 

: Louis MAAS. 


Higher praise is not well possible when one 


Pittsburg Correspondence. 


RG, March 1 


is only a short letter that I can send you this | 


| week, for very little has been doing musically. 
The Art Society held its 107th reception on Thursday evening, 
with the usual attendance, a Mr. Webster rendering piano solos 


by Kullak, Mendelssohn, Weber and Chopin, with good technique | 


and fair conception. Mr. J. T. Irwin gave several violin soio 
numbers in his usual expressive style, and Mr. Everson’s voc: | 
solos were quite enjoyable. 

Mr. Carl Retter and his pupils give a concert, on 15th inst 
to an invited audience, at which the Beethoven Quintette Clut 
will also be heard. The sale of seats for the Nilsson concerts, 
under the auspices of the Mendelssohn Union, progresses favor- 


ably, and we need not fear suc’) treatment as was administered by | 


Manager Abbey to a certain city in New York State recently. 
The Musical Union continues its diligence in rehearsing for its 
May festival, and tickets have also been placed on sale at $6 for 
the season of four concerts, with reserved seats. 
BEN MORDECHAI. 


PittssurG, March 22. 


R.CARL RETTER’S pupils offered their friends 


an opportunity of judging their accomplishments at a | 


soirée musicale on Thursday evening, March 15, the Beethoven 
Quintette Club assisting in the programme. 

In the same spirit that prompted Mr. Retter in placing the in- 
junction, ‘‘ No encores,” at the foot of the programme, I will 
omit any criticisms that might be made in case of professional mu- 
sicians, and will only say that the performances gave the best evi- 
dence of Mr. Retter’s conscientiousness as a teacher and of the 
diligence of his pupils. Mr. Retter makes no pretensions as a 


vocal instructor, but his success with Miss Anna Henne he may | 


well be proud of, and it again proves that pretenders are not 


always accomplishers, while the reverse is more frequently the | 


case. Miss Henne is unequaled among all our local talent. 


Handicapped as it was at the Homeopathic Hospital Concert by a | 
poor seating arrangement, the Beethoven Quintette Club decided | 
to repeat Schumann’s quintet, op. 44, under more favorable con- | 


ditions, and the rendition of the difficult work deserves much 
praise, although to one well acquainted with this beautiful compo- 
sition a number of crudities was observable. 

Mr. E. W. Nevin, a rising young pianist of this city, will givea 
piano recital this evening at the Art Gallery, assisted by Mr. J. 
T. Irwin (violin) and Mrs. J. Sharpe McDonald (vocalist). 

A concert will take place on Saturday evening, at Library Hall, 
for the benefit of a local military organization, the programme 
being an unusually attractive one, the Frohsinn Singing Society 
and Toerge’s Orchestra participating. 

The Frohsinn gives a concert on the 27th inst., with a very in- 
teresting programme; the society having secured the assistance of 
talent seldom heard in public, notably Mr. F. Zitterbart, our ac- 


Muazart | 


Graun | 


Sager second symphony concert by all the available 
.. Dvorak | r 


| to receive similar impressions ; 
Much as I admire | 


I was unable to be present, but most | g P ‘ 
; PF P . | the programme, which was enjoyed intensely by the large assembly 
of the papers speak very highly of the performances, one especi- | : ; 


| same afternoon. 
|a promising young contralto. 





complished pianist and composer. The Frohsinn male chorus 
now numbers some forty voices, and has not only maintained the 
excellence which gained it the first prize at the Philadelphia 
Sangerfest, but has really been improving thereon. 


BEN MORDECHAI. 


Detroit Correspondence. 


Derroit, March 10, 1883. 


161 


soirée musicale—at Apollo Hall next week, Wednesday 
evening. 

A programme recently announced in one of our papers con- 
tained a curious set of misprints. It spoke of a ‘‘ memorial 


to the late Robert Wagner,” and of one of the selections as 


follows 


Foristann Isalde.” 
Praise services are held every Saturday evening at Central 


Isolden’s Lubestod, from 


| Music Hall. They were instituted in the first place for the sake 


instrumental forces of Detroit, mustered under the baton of 
Mr. Abel, took place at the Detroit Opera House, on the evening | 
of the 8th inst., before a goodly audience of fashionably and cog- 
noscenti. The piece de resistance was Mendelssohn's Reformation 
Symphony, written when he was twenty-one, and only published 
twenty years after his death. I have listened many times to the | 
majestic, sonorous, virile introduction, followed by the unap- 
proachably pure and spiritual scherzo, full of good and brave joy ; 
also tothe succeeding andante, pious, tender and filled with in- 
finite sweetness ; lastly, to the tremendous, overwhelmingly power- 
ful chords of Luther’s choral, and was prepared on this occasion 
but the ways of some conductors 
are manifold, and I am sorry to say that this grand work of Men- 
delssohn received a different reading, trivial, wanting in force, | 
| 


color or character. Cherubini’s Overture to ‘* Les Abencerages’ 


and an arrangement for orchestra of Rubinstein’s valse caprice, 


; were the other principal orchestra numbers, of the interpretation | 


of which the less said the better. 
Mr. R. Speil gave a brilliant and facile interpretation of a 


fantasie for flute by Tershak, marred somewhat by the clumsy ac- 


| compainment, while Miss M. Andrus exhibited her digital skill 


will be given with the follow- and pretty arms in the old Cheval de bataille, Weber's Concert- 


stiick. It was correctly played, but lacked force and animation. 


«*% 


Derroit, March 23. 
sce ma evening a very interesting soirée 
musicale was given by Mrs. John E. Evans, of Alfred 
street, in honor of her charming guest, Miss Whitney, of Boston. 
Some of our most prominent artists were engaged to contribute to 


of guests. A string quartet by that interesting and voluminous 


composer, Carl Ditters, better known as Dittersdorf, and belong- | 


ing to the early days of the eighteenth century, ushered in the 


evening’s entertainment. Its interpretation by Messrs. Vett, 


| Senior and Junior, E. Speil and C. Heyler, as well as their play- 


ing of a Canzonetta by Mendelssohn and of Boccherini’s Menuet 


| was highly interesting, but especially so the tone production of 


Mr. Heyler, which in the very softest passages is never wanting. 
Mr. Franz Apel contributed a very masterly and spirited inter- 
pretation of Liszt’s Eighth Hungarian Rhapsody, nyi 
also Messrs. Vett in a concertante for two violins by Dancla, 
which these two gentlemen played with great brilliancy and 
facility. 

Monsieur Vett, Senior, contributed a very artistic reading of 


Miska Hauser’s ‘‘ First Hungarian Rhapsody” for the violin, 
and Mr. de Zielinski played, to the great enjoyment of the au- 
dience, Joseffy's transcription of Boccherini’s ‘* Menuet” and 
Moszkowski’s ‘‘ Valse Brillante” (in A flat); Mrs. Tilden, a lady | 
of varied accomplishments, gifted with an intensely sympathetic 
voice, of contralto register, figured on the programme with two | 
charming songs—one Hope Me No 
More), and another by Caracciolo (‘‘ A Muleteer Song’’). Though | 


by Owen (‘‘ Remember 


; suffering from a severe cold, her interpretation of those selections | 


was so admirable that she had to contribute an encore—Bassford’s | 
‘* Beloved Heart,"’ well understood, in a lower key—an amuse- 
ment (that of transposing) that Mr. de Zielinski, who accom: | 
panied this charming cantatrice, is very fond of indulging in. 
Afterthe musical feast came a delightful little lunch, conversa- 
zione and critical comments; tinally, leave-taking from the charm- ; 
ing hostess, and for such as could not secure carr 
walk in a blinding snow-storm. 

Miss Forsyth, Mrs. Tilden, Mr. Louis De Salle and Mr. Geo. 


| E. Thompson form the quartet that delights every Sabbath the 


large congregations at the Central Methodist Church. On Easter 
day in the morning, Mr. De Salle will let his friends hear his fa- | 
mous “¢ de poitrine, in a solo from Molique’s ‘* Abraham,” while 
in the evening Mrs. Tilden is to sing a sacred solo, with ‘cello ob- | 


ligato. a*s 


Chicago Correspondence. 


CuicaGco, March 17. 


LEE, managers of 


AND 


ESSRS. CHURCH 
M the Root & Sons’ Music Company, gave a ‘‘ musical’ 
Miss Richards, 
Messrs. Seeboeck, Mollenhauer, and the Chickering Quar- | 
Mr. Boscovitz gave a re- | 


at their warerooms last Saturday afternoon. 


tette furnished the entertainment. 
cital at the piano warerooms of Messrs Lyon & Healy the | 
He had the assistance of Miss May Phoenix, 
The Pupils’ Soirée of the | 
Hershey School of Musical Art, on Tuesday evening was at- 
tended by a very large and appreciative audience, some six 
or seven hundred persons being in attendance. The pro- 
gramme was one of great interest, and the performance gene- 
rally was of avery high order of excellence. The concert 
was the four hundred and fourth of the institution, The 
Chicago Church Choir Opera Company will, it is reported, 
give ‘‘lolanthe” some time in May. The Chicago Musical 


College is to give one of its interesting entertainments—a 





| saying 


| paniments. 


| ‘*Merry War” and ‘‘Les Manteaux Noirs.” 
| beauty, and sang her 


| other parts were as well sustained. 


| Season. 


| encores, every one was highly pleased, 


| unfortunate ‘‘ cyphering.” 


| liar to the organ alone. 


of the advertising, but the profits from the proposed sale of 


| some of the best sittings, and which were relied upon to foot 


the bills, failed to materialize, and it was decided to give up 


the services, but Rev. Mr. Barrows, of the First Presbyterian 


| Church, probably not oblivious of the fact that here was a 
| chance for an 


‘‘ad.,"’ undertook to continue them, pressing 


his own choir and organist into service, without so much as 
Ms. F.C. 
the Jesuit Church, public rehearsal” of his 


new Mass in F, at the Catholic Library Rooms 


‘* By your leave,” Rohner, organist of 


gives a sort of “ 


next Tuesday 
afternoon. Rosenbecker’s orchestra wil! furnish the accom- 
The McCaull Opera Company have been play- 
ing Lecocq’s comic opera, ‘‘ Heart and Hand,” at the Grand 
Opera House. The performance is really very good, and the 


work itself very amusing. S. G. Pratt is busy with prepara- 


tions for the approaching performance of his opera, ‘* Zenobia,” 


which is announced for a week at McVicker’s, beginning 


Monday, the 26th. 
to 


Che principal musical critics were in- 
Hotel 
Miss Henninges and hear some excerpts from the opera. 


vited the Grand Pacific last Wednesday to meet 
The new Weber building rapidly approaches completion. 


FREDERIC GRANT GLEASON, 


Atlanta Correspondence. 
Atcanta, Ga.. March 15 

FORD'S Comic Opera Company 

occupied March 
Saturday matinee, producing the favorite operas ‘‘ Iolanthe,”’ 
Miss Bockel, as 
charming 
The 


was pro- 


HARLES E. 


the Opera House on 16 and 17, with 


Tolanthe, Was pleasing and graceful, looked a 
an excellent manner. 
‘* Merry War” 


notwithstanding 


parts in 
duced at matinee to standing-room only, 
the fact that it has been produced many times in Atlanta this 
Noirs” 


and 


‘“*Les Manteaux was rendered Saturday 


judging from numerous 


Mr. Ford 


night, to a large audience, 


can be 


| congratulated on his excellent company. R. T. R 


ORCAN NOTES. 
—_——_—_ > ————— 

At a recent organ recital given in London, a selec- 
tion from Gounod's ‘‘ Redemption” was seriously marred by an 
The organist kept on playing bravely 
enough, but the effect on his own and on the listeners’ nerves was 
highly disagreeable. A question that must have been often 


rad 


asked by organists when in so distressing a predicament is 


| whether in the future there will be some invention by which such 


occurrences will be rendered impossible? ‘‘ Cyphering” is pecu- 
A pianist’s patience and coolness can 
never be tried in a way, therefore, as is an organist’s. Happy 
pianist ! * 
* * 

An organ was recently constructed in Engiand for 
a gentleman's private residence which had the two principal 


organs inclosed in separate swell boxes. It is said that because 


| of this even the full organ had no effect of noisiness, while it had 


all the charms of a grand cathedral instrument. The whole of 


the mechanism was made on the pneumatic tubular system, the 
both noiseless and 


result attained being 3 very light touch, 


| prompt in its action, while all derangement from wear is neces- 


sarily avoided by the entire absence of any friction. Here then 
are two points for consideration by organ builders in this country 
—a more extended use of the tubular pneumatic action and the 


expressive swell shades. * 

The diverse ways in which Wagner’s death has been 
honored is shown in that whole organ recitals have been devoted 
to selections from his works. Dr. Spark recently gave an organ 
recital in Leeds Town Hall, when the compositions rendered were 
taken entirely from the dead master’s incomparable conceptions. 
The programme included extracts from ‘‘ Tannhauser,” ‘‘ Lohen- 
grin,” ‘‘ Gotterdimmerung,” and other portions of the ‘* Niebe- 


lungen Ring,” ‘‘The Flying Dutchman,” and the March in F major, 
from 


and from all accounts the same programme was repeated a week 


‘** Rienzi.” The attendance is said to have been very large, 
later, which is very significant, seeing that it goes to show how 
Wagner’s music is becoming appreciated everywhere. 
is not the best instrument adapted to the interpretation of Wagner’s 
creations, but skillful 
than any other single instrument. 
dwelt upon here is the honor now paid to the illustrious dead, and 
the growing appreciation of his works which are little comprehended 


The organ 


in hands it can be made more effective 


But the chief points to be 


wherever music is practised. This is cause for congratulation to 
the musical world at large, for a greater and, until recently, a 
more misunderstood musical genius never existed than Richard 


Wagner. 


——Piper’s Opera House at Virginia, Nev., has been de- 
stroyed by fire. 
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‘HOME NEWS. 


—_—<___——_ 


‘cellist, has been concertizing suc- 
He will play on the 30th inst. at 


Blumenberg, the 
cessfully in Southern cities. 
Petersburg, Va. 

—-Austin Corbin will remain in Europe until May 1. 
He hopes to bring back Johann Strauss to play at one of the 
Long Island resorts. 

——A testimonial concert will be given to Mr. Harvey B. 
the veteran musician and bandmaster, on Friday, 
at Steinway Hall. 


Dodworth, 
April 20, 
——As we go to press, we learn that Dr. Leopold Dam- 
rosch has handed in his resignation to the ‘‘ Arion” German sing- 
ing society, of which he has been the leader since 1872. 
Lecocq’s military comic opera, “ Prince Conti,” was 
was produced at the Arch Street Theatre, Philadelphia, on Mon- 
day evening, by the Catherine Lewis Comic Opera Company. 
——-The corner-stone for the Music Hall of the Buffalo 
Singing Festival has been laid amid considerable speech-making. 
at $160,000 ; the seating 


The cost of the building is estimated 


capacity, 5,500. 

—There will be a concert on Easter Sunday evening at 
the Academy of Music by several members of Mr. Mapleson’s com- 
Among them are Mme. Scalchi and Signor Ravelli. It is 
that the ‘‘ Stabat Mater’ 


pany. 
likely ’ will be sung. 
—--A promise was published to his subscribers by Mr. 
Mapleson that it is not his intention during this spring season of 
fifteen nights to repeat any opera except ‘‘ Semiramide,” which 
may be given twice. Of course it was not kept. 

-Miss Mary L. 
teacher of elocution at the Packer Institute, Brooklyn, will give a 
reading and musical to-night at No. 215 West Fourteenth street, 


assisted by Miss Spitzer and Mrs, R. G. Barnard, who will make 


Runyon, who has been for many years 


her first appearance on this occasion. 


—-We hear from a trustworthy source that Mr. Fessen- 
den, of Boston, who was to sing a principal part in the opera, 
‘Pounce & Co., 
Woolf, the mae stating that he would od 


” has, after a number of rehearsals, returned the 
part to B. E. 





not to sing in the opera. 
production of the work. 


This will cause a serious delay in the 





'a., took place on last Wednesday and Thursday. G. W. Mor- 
gan was the chief organist, and was assisted by S. Norcott, 
organist of St. John’s Church, Buffalo. The instrument has two 
manuals, and is the work of Geo. Jardine & Son. 





Mr. Mapleson has made an engagement with Signor 
Tagliapietra to sing the part of the Aimg in Donizetti’s ‘‘ La 
Favorita” on the 28th of this month. The occasion will be made 
interesting by reason of the appearance of Mme. Scalchi as the 
Leonora, a role in which the musical public will naturally be de- 
sirous to hear the great contralto. 


—— The one-hundredth entertainment of the Grand Con- 
servatory of Music, will take place in Steinway Hall, on Wednes- 
day April 25, when an orchestra will be one of the attractions. 
The appearance of a number of pupils and most of the teachers con- 
nected with the establishment will also be of interest. The occasion 
will be the annual graduation exercises. 


——We give to our readers to-day a good picture of that 
excellent artiste Minnie Hauk, who will probably be heard for the 
last time in New York for several years as Marguerite in ‘‘ La 
Damnation de Faust” on Saturday next. She created that part, 
under Pasdeloup’s direction, in London. She will make her fare- 
well appearance in Philadelphia in the oratorio, ‘‘ Israel in Egypt,” 
with the Cecilian Society on April 14, and will appear at the 
Musical Union Festival in Pittsburg and the Wagner Festival in 
Cleveland during the first part of May. She then sails for Europe. 


——The interest in Boston in the second performance of 
Gounod’s ‘‘ Redemption,” given on Good Friday, March 23, 
was even greater than that excited by the first performance. The 
solo parts were taken by Mr. and Mrs. Georg Henschel, Miss 
Welch, Mrs. E. Humphrey-Allen, William J. Winch and 
Franz Remmertz. The Easter oratorio, which. to Bostonians is 
rather a time-honored religious observance than an entertainment, 
will consist this year of ‘‘ Elijah,” with Mme. Albani in the lead- 
ing soprano role, assisted by Mrs. J. E. Tippett, Miss Mary 
How, Mrs. Ella Cleveland-Fenderson, Charles R. Adams, A. E. 
Pennell, D. M. Babcock and M. W. Whitney. 


FOREIGN NEWS. 


—_—_—__— 

.Sir Michael Costa is recovering from his recent ill- 
ness. 

..Sauret and Xaver Scharwenka have been decorated 
by the King of Denmark. 

. At the Munich Court Theatre all the works of Richard 
‘Wagner will be performed after Easter. 

.. Joachim has finished a highly successful concert tour 
through Switzerland and South Germany, and has gone to Lon- 
don to play at the Monday Popular Concerts, 

. Rubinstein will go to Berlin in May, where he intends 
to finish his new opera, ‘‘ Sulamith,” the libretto of which was pre- 
pared from the Scriptures by Julius Rodenberg. 

.Angelo Neumann gave the whole of Wagner's 
‘* Nibelungen-Ring,” at Carlsruhe, from the 5th to the 8th inst., 
and at Darmstadt from the 12th to the 16th inst. , 

.At the Vienna Court Theatre will be given from the 
end of March to the middle of April, a Mozart cycle, in which 
Mme. Wilt, Pauline Lucca and Mme. Materna will participate. 


.Miss Agnes Huntington, a young American who 
studied singing under Lamperti in Dresden, and is said to be 
gifted with an exceptionally fine mezzo-soprano voice, has sung 
with marked success at one of the Stuttgart Liederkranz con- 
certs. 


or: St. Cecelia Magazine has a stirring paragraph: “ The 
question of instrumental music in the Church is no longer to be con- 
fined to the organ. Dr. Gordon, of St. Andrew's Episcopal Church, 
Glasgow, lecturing on the subject a few weeks ago, ventured to say 
that of the ‘Psalms of David were meant to be sung at all in the 
Church now, they were meant to be sung or chanted as they were 
of old—that was with instrumental accompaniments, with the 
cornet, the flute, the psaltery and harp, and last, though not least, 
the melodious fiddle.’ After all, it does seem strange that the 
theatre should enjoy a monopoly of the orchestra, while the 
Church must go a-begging for a harmonium or an organ.” We 
must look out lest Scotland will gain upon us after all in the mat- 





ter of church music. 





| Miss M. LOUISE SEGUR, 
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Professional Cards. 











{This department has been established to give 
members of the musical profession an opportunity of 
keeping their names and addresses before the public. 
Cards under this heading will be inserted fur $10 per 
year each.) 













F. L. BECKER, 
Artistic Piano Tuning. 
Richard Arnold, W. F. 


Address: 213 E. 


oe Ee ae iw 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 

and all other occasions. Address: 
25 U nion n Square, New York. 


MME. CAPPI AN 
Vocal Teacher of nom School, Drawing Room, 
Oratorio, Church and Concert Singing, eine Act- 
ing and Finishing for the Stage, 
No, 208 Second ave., near 13th st., N.Y. City. 







References: S. B. Mills, 
Edward Schuberth. 
s7th Street, New York. 





Pecher, 




















MISS LE TITIA ‘LOUISE FRITCH, 


Soprano. Address Musicat Courter, 25 East 14th 
Street, New York. 





Pupil of P. A. Rivarde, New York, and the cele- 
brated Maestro, Sangiovanni, Milan, Italy. Vocal 
Culture, Ballad and Class-singing, Concert and 
Church Engagements. Address C lickering Hall, 
Fifth Avenue, New York, 





FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 





chestration. Lessons in Musical T eory given by 
correspondence, 

ae Address, care Hershey Music Hall, t*hicago. 
H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for P s and publishers. Les 
sons in harmony given by mail. 

Address office 4 the Musica, Courter, 25 East 14th 
Street, New York 





MAX TREUMANN, 


Baritone, Concert and Oratorio Sin . 
Piano Teacher. 3% East 42d st., N. 


C. F. DANIEL Ss, 
Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 4ed Street and Fourth Avenue, 
New York City. 


L LOUIS BLUME NBERG, 


Solo Violoncello. Address Musicat Courier, 25 
East 14th Street, New York. 


Vocal and 











NEUPERT, 

Piano Virtuoso. Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


VOGT CONSERVATORY oF MUSIC, 
No. 19 East rath Street, New York City. 
J. DE ZIELINSKI, 
Pianist. Vocal Teacher of Italian School, 
No. 6 Adams Ave.. W., Detroit, Mich. 








HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 


GONZALO NUNEZ, 


Concert Pianist and Teacher of the Pianoforte. 
Steinway Hall. 











5 free. 
aine 


d 
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NEW YORK 


College of Music, 


No. 163 EAST 70th STREET. 








CONSERVATORY OF MUSIC, 


ONLY AT 


5 East 14th St., 3d Door East of 5th Ave. 


(Incorporated 1868.) 


THE NATIONAL MUSIC SCHOOL. 
ELOCUTION AND ORATORY, 
FOREIGN LANQUACES, 


DRAWING AND PAINTING. 
Open Day and Evening. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West Twenty-lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 


nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 
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class typographical work, 


catalogue or book. 





There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Lockwood « Press + Steam : Printing + Establishment, 








Bad printing is an abuse of art. 





—HOWARD LOCKWOOD, Proprietor. - 


74 DUANE STREET, NEW YORK. 





Paris Exposition, 1878—Diploma of Honor. 

ExuiBiTIon, 1879-1880—First and Special Degree of 

also Second Degree of Merit. 

MeLsourne INTERNATIONAL ExutBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL CoTTon ExrosiTIon, 1881 


@ FINE CATALOGUE 


-Highest Award, 

















(COO eo} 


PRINTING A SPECIALTY, 


= CEQePre 


—* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 
ADELAIDE ExuiBiTion, 1881:~—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals, 


Cincinnati InpustriAL Exposition, 1881:~—Highest Award, 
Cincinnati InpustriAL Exposition, 1882—Highest Award, 
New ZEALAND INTERNATIONAL ExuiBITION, 1882—One Gold and three Silver 


Medals, Highest Awards, 


It condemns the printer 
and works injury to him who accepts it. 





























ts of its b 





Books accurately translated and printed in English, French German, Spanish or Portuguese. 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 


HE importance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
yt products, and a house that sends out ill-printed catalogues or other adverti i 

little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Estimates furnished for good work, from a small circular to the finest 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. 


secures a reputation for cheapening its work. A little—very 








Circulars, Catalogues or 
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neoo sow MEARTIN GUITARS ®m 





—————— 


THE ONLY RELIABLE 


Manufactured bv C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <@ 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 


Madame De GONI | 


Mr. J. P. COUPA, Mr. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


also in Europe. 


Mr. 
FERRARE, 


S. De La COVA, 
Mr. CHAS. Dr JANON, 


Mr. N. J. LEPKOWSKI, 


and many others, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 

in the most thorough manner, and are 

offered at as Low Prices as will insure a 

really good instrument. All our Pianos are 
fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, 


1125 Washington Stre t, Boston, Mass. 


New York Warerooms: 26 W. 23d Street. 


HUN ER 
PIANOFORTES, 


SQUARE and UPRIGIT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, S15 W. 420 STREET, NEW YORK. 


JH. & GC. , ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

40, & 409 West Forty-second Street, 
NEW YORK. 














NEAR NINTH AVENUE, 


HORACE WATERS & GO. 


PIANOS and ORGANS. 
t@” AGENTS WANTED. 


Warerooms, 826 Broadway, 
Factory, Corner Broome and East Streets, 


NEW YORK. 


B. F. BAKER 


Upright Piano. 





THE BEST PIANO FOR SEALERS TO HANDLE. | 


486 Harrison aoe Boston, Mass. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square ald Upright Pianos, 


524 and 526 W. 43d ST., NEW YORK. 
Cc. REINWARTH, 


PIANO-FORTE STRINGS, 


114 East 14th St., New York. 


NEW CORNET FOR SALE. 


FIRST-CLASS MAKER. 
B. M., Box 3715, New York 











Address, 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St.,N. Y.. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE.-LIST. 
Physicians recommend Hickory Wood for sick-rooms. 


$72 








A WEEK. $12a day at home easily made. Costly 
outfit free. Address Truz & Co., Augusta, Maine. 




















GUILD PIANOS 


Nearly 17,000 now in use. 


The Best Medium- Priced Instrument ever 


offered to the Trade and Public. 


WRITE FOR PRICES TO 


GUILD, CHURCH & C0, 


682 Washington Street, 
BOSTON, MASS. 


“It is the sweetest-toned Piano I ever heard.” — From 


Mr. Harris, of Engi land, the inventor of the colehvated 
“Haveee Engine. 


* Are famous for great nicety and durability of work- 


manship and fine tone qualities.” —Yourna/. 


“We recommend as being in ev a > ao reliable 


and satisfactory.”’—Odiver Ditson & C 








kg ay be 
~%}\ COMPASS FOR FULL PARTS 
jhe m= \ OF POPULAR Music 
ONE TO THREE aie 
MANUALS; 


TEN To THIRTY-TWO 3, $10 


Sil $iIZ an uP 


PIANO C0 


BOSTON 154 Tremont:St. NEW YORK4G E14 Sr. CHICAGO. 149 Waaasn Ave 














BDWARD SCHUBERTH & C0, cwow'stoase, WEW YORK. 


Music Publishers, Importers and Dealers. 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic ; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (dition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc. etc. Catalogues sent free upon application, 








HALLET & DAVIS G0’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. 


GRAND, ‘SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters, 


1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


FACTORY: Boston, Mass. 
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IMPORTANT NOTICE. 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courier ’’ 

















we will instance a case nearer home than Chicago which will 









ustrate how much a commercial or mercantile agency is at 
the mercy of unscrupulous persons. 

\ piano man was asked how much his rented stock was 
worth. “Over $100,000,” was the reply. This was put 
down in the list of his assets. But he valued these pianos 





Now, if some 





at the list price mentioned in his catalogue. 





of our dealers who are doing an extensive renting and in- 





stallment business should do the same thing, we are sure 






they could swell their assets from a legitimate basis up to 





half a million or even more. But would such a proceeding 





Does such a merchant expect honest 
of if 
creditors so completely ? Pianos are by no means worth the 


be just or honorable ? 





dealings on the part his debtors, he misleads his 





are rented or sold on the installment 
‘square ” statement, the pianos 


ould 


This price represents their abso- 


list when they 





pri ¢ 





In order to make a 





plan. 
should be put down in the asset list at the Arce they 


bring tf 





rh 





sold at auction. 





lute worth, although their intrinsic value may be greater ; 





but in order to estimate a business calculation upon a firm 














1] 
been callec 





1 and even then it is a difficult matter for 


to it, 













them to get at bottom facts. The subject is highly interest- 
ing and offers food for serious reflection. We may touch 
upon it agall 
O part of a piano calls for greater attention from 
nanufacturers than the action. Given a piano with 


1 action, and some smaller details may well be over- 
looked. A bad action impedes the production of tone, causes 


stick, and is responsible for various other annoy- 





ances to the player. It matters not what skill the per- 

former may possess, he cannot do himself justice if he is com- 

< pelled to use an instrument with an inferior action. Repetition 
notes | especially the trill are impossible of execution on 

a piano that is not fitted with a responsive and trustworthy 

actio Yet there are many instruments manufactured, the 

tone of which is above the average, but, on account of a 

poor action, they seem to be very inferior in every respect. Of 

yme inufacturers who take little artistic pride in 

the instruments they send out to the world, are notably care- 

s the matter of reliable actions, believing it to be only 

essal » make a showy-looking case in order to seil 
them to the uneducated public. But, in time, these instru- 
ments e declared to be worthless, and in the end their 
makers’ sales begin to fall off, and a bad reputation is the 
result 
- 

T has always occurred to us that piano manufacturers ship 
| new instruments to their agents too soon after they have 
been completed \ piano, after it is entirely finished, should 
really be allowed to stand in the manufacturer’s warerooms 
for some time, so that if there should be a defect in it, it 
may be discovered and remedied before shipment to its 


destination. It seems very probable that if this were done 
fewer complaints would be made to the dealers by pur- 
chasers, and, consequently, less dissatisfaction felt by dealers 
toward manufacturers. A new piano should be played upon 
for a time, and put to severe tests befor ielivery anywhere, 






de located at No. 25 Fast 14th atreet, New York. 
FALSE STATEMENTS. 

HE mercantile agencies are frequently and often unjustly | 
- jlamed for delivering untrustworthy reports to their | 
subscribe [he agencies cannot legally or otherwise 
invade a merchant's office, secure his books, or investigate 
his business, but they depend upon the honesty and honor 
f a me int to inform them, as near as_ possible, 
what his condition is. It is their belief in him which 
enables them to do justice to the mercantile world, 
tl looks to them for guidance and direction. Since the } 
failures in the West we have heard several complaints, but 


basis, you can only value the stock at its cash value under a 
forced sale. 

Now, if these pianos put down at $100,000 were to be 
sold at auction to-morrow morning, they would not bring 
anywhere near one-half that amount. They would not 
bring two-fifths, as some of them must now be rented for | 
many years, and must be used considerably. What becomes 
of this $100,000 item in the list of assets, then? It certainly 
affects the total very materially. 

But the mercantile agencies are not to be blamed for this. 
lhey can only investigate such a question after attention has 


DE. ¥ 


Some Interesting Correspondence. 
R. GEORGE W. PEEK, the junior member of 


the firm of Peek & Son, is a clever, intelligent gentleman, 


| for in this'way can be discovered whatever defects it may 
possess, or whether it possesses any defects at all. Nowadays 
t 


we are too much in a hurry tovexamine anything that is fin- 


ished. Completion means immediate shipment. Less haste | who possesses the ability to discern where the “thin” spots are 
| in sending away untried instruments is to be recommended | jn an accusation. 


this more fully : 


The following correspondence demonstrates 
to manufacturers, for in the end it will result in the greater 


Orrice or Peek & Son, 


i] 
New York, March 1 


| satisfaction of manufacturer, dealer and purchaser. P 
2, 1883. } 


Editors Musical Cour 
Sirs 


ne ? 


as : : ‘ : Toour surprise we this day learned that Tue Musicat Courier is 
HAT the piano trade tends to concentrate itself is evi- 


yi dent from the fact that all the chief manufacturers have 
their warerooms within a very narrow circuit. Fourteenth 
street, Union square, and part of Fifth avenue may well be 
termed the centre of the music trades of the country. They 
It seems to be a curious fact that 


an organ controlled and owned by Steinway & Sons. Information gained from 
Music and Drama, published by J. C. F., owned, we believe, by “* A. W.” 
We had hoped that there was at least ove independent trade paper, not con- 
| trolled by any piano firm. Are we informed correctly ? 


Respectfully, Perk & Son. 


Our surprise at the surprise of Messrs. Peek & Son was so in- 
tense that we could not recover for several days, but when we did, 
we summed up courage enough to communicate with them as 
follows : 


are so in the widest sense. 





competitors in the same line of business consider it advan- 
tageous to be near each other, for what sales one firm does | 


ory. . MEMORANDUM. 
This arrangement has also its i thas 


not make a neighbor does. 
advantages for purchasers, and when they do not find in one 
place what they desire, they have to take but a few steps to 
reach another establishment of the same class. This propin- | 
quity can scarcely be the result of haphazard, but is rather 
to be set down to astute business calculations. It seems very 
probable that in the not far-distant future ‘Twenty-third | 
street will also become a highly important thoroughfare for 


musical instrument manufacturers. 
USIC publishers are very much like other business 
men: they make the outside of inferior compositions 
the most attractive, while the work of real merit is very 
Many publications are only valuable for 


| From The Musical Courier. 
| To Messrs. Peek & Son: 

New York, March 5, 1883 
We believe that about 
Tue Musicat Courier should swear by a stack of Bibles as high as Trinity 
He 


GENTLEMEN if the same individual who wrote 


Church steeple, not a sane man in the music trade would believe him. 
| cannot tell the truth, not if he wanted to, and he never wants to. 
B. F, 


Yours. & 


Mr. Peek was not convinced, for he dropped us a postal-card 
Perk & Son, New York, March 6, 1883. 
Musical Courter : 


Sirs 1st. 2d. One would 


Is not this an in- 


Yours received You do not deny the matter. 
2 infer from the note that we were of sane. How is this? 


sult tous? Well, the upshot will be a duel between us. Weapons—wine ; 


time—two hours. PREK 
Our seconds are now on their way to the Peck factory to arrange 
The trade will be advised as to when and where the 
duel comes off. George W. Peek pays for the weapons. 
These are, = Sr 
A Business Opportunity. 

Mr. F. G. Smith, manufacturer of the Bradbury 
pianos, has taken a lease of a very fine double store, Nos. 424 
| and 426 Broadway, in the business centre of Saratoga Springs, 


% | matters. 
modestly attired. 


the title-pages with which they are furnished. 
in many instances, very beautifully executed, and claim de- 
signs as unique as the musical ideas are commonplace. | 
Musicians have come to be suspicious of elaborate title- 
pages, for such title-pages are always intended to attract 

As the general public does not, how- 
musical works, it naturally follows that 
> are right in viewing on first sight com- | 
| tion with his Saratoga house, for which he has secured a five 


| the eye of the public. Ws tn, 
ever, call for sterling 


lovers of good music 


| and will open an extensive piano and organ wareroom. 


forms us that he would like to negotiate with some trustworthy party 
in the sheet music and small musical merchandise line in connec- 
positions whose outward appearance are specially attractive. 
There is no business of that kind now in Saratoga, 


So many pieces are brought out nowadays that there must | years’ lease. 


and we think this is a splendid opportunity for some one to open 


of necessity be among them many that are trashy and 


It is to this class of hackneyed productions that | S¥ch a business. 


| ephemeral. 
gaudy and often expensive title-pages are attached, while The rent will be very reasonable ; perhaps services rencered 
might be considered the equivalent for rent. Mr. Smith can be 


pieces of real worth are placed upon the market in an unas- : a 
addressed either at the factory, corner Raymond and Willoughby 


suming dress. : : * 
| streets, Brooklyn, or at the New York warerooms, 95 Fifth 


avenue. 


Kingston Trade. 
Kincston, N. Y., March 22, 1 

In spite of the lingering cold and unpleasant 
weather which continues to retard the opening of the regular spring 
trade, there is already some activity in the musical instrument busi- 


HE Daily Music and Drama suddenly gave up the 

ghost on Monday. It was an ill-advised scheme from 
the outset. A daily paper devoted exclusively to music and 
the drama could not exist, even in so large a city as New 
York, from the fact that the weekly papers give all the inter- | 
esting details of the musical and dramatic events, and the 


5 


83. 


: & my ; a: ness here. Numerous transactions and sales have been made re- 

morning dailies always anticipated the most interesting ; - : é 

‘ ’ < cently by the different dealers, especially in the line of organs, 

news which were subsequently found in the columns of the : yea ; 

. : which take the lead so far. The various agents and traveling can- 
late afternoon daily. , ; ‘ 

: | vassers in the trade, that continue to overrun this locality, have 


and Drama is in a precarious condition. Papers devoted en- | 


It is rumored that the weekly Muszc 


brought about a very warm competition here, and as the number 
increases, still greater activity is promised in the future. It 
seems to be a good place for dealers to seli on very small margins 


tirely to gossip, scandal and personalities have only a transi- 
Sooner or later they must disappear—prcb- | 


tory existence. 
ably sooner. and long credit ; and those having plenty of capital, who are look- 
ing for such an opening, would better apply at once. As a result of 


this condition of things, it is a good place to buy a piano or 


HE London Dazly Standard recently put forth a start- | 
ling and somewhat ridiculous proposition, to the effect | organ cheap at retail. 

that the owners of pianofortes in Great Britain be taxed; Of late the Sterling organ has grown in favor here, and it is 
It is hard to | now leading other Hendricks, the Clinton avenue 
| dealer, las recently received the agency for this organ, and 
| has made numerous sales lately. It has been intimated that he 
and McEwen, the popular manager of the New York salesrooms, 
are plotting to capture the organ trade here. But Winter, of 
John street, still sells the Burdette, the New England, or a Tay- 
lor & Farley, occasionally. Hickock, of Poughkeepsie, sends a 
| man up here with his Wilcox & Whites, and for the past few 
months Cadby & Son, finding trade a little slack at Hudson, 
have had a store here, selling Estey’s and the Haines and Soh- 
mer pianos. The last two firms (Hickock and Cadby) have trusted 
mainly to the canvassing plan, and this has been so much over- 
done of late that people often fire out the drummers rather 
| unceremoniously. Beatty’s flaming circulars continue to flood 
the place. But I have heard of only two or three sales in the 
last year, and none of the purchasers seem very enthusiastic over 
their bargains thus far. JONEs. 


twenty dollars per annum on each instrument. makes. 
look at this proposition in a serious light, for it would tend 
to decrease the sales of pianos, and consequently the oppor- 
tunity to study music—the home art and home amusement 
par excellence. Of course, the tax, if made legal, would fall 
heaviest upon the middle class, as the lowest class of people 
in England have not the money to buy or the taste to culti- 
vate music in the shape of piano playing, while upper tendom 
would not feel the tax at all. Itis hard to perceive why 
the Sfandard urges such a law, unless it is that the proprie- | 
tors of the papers wish “to bid too exclusively for the sup- 

port of the humbler classes,” as the London Musical Stana- | 
ard remarks. Americans would certainly vigorously com- 
bat any such proposition if it were advocated, for if no 
other objection could be brought against it, the one objection 
that it sought to cripple an important home industry would 
be sufficient to make all sensible citizens rise up in opposition. 











—Theodore Pfafflein, of Indianapolis, will have a partner with 
$20,000 cash on May 1. The new man is connected with one of 
the Boston piano manufacturing houses. 


—Geo. M. Guild, of Boston, reports to us that his business 
| continues active and without diminution. 
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The Superiority of the “SOHMER” 


Received First Medal of Merit and 
Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- 


hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. 


ment of all leading artists. 
SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
RST EY. NEVY ENGLAND 


somite Cabinet Organs 


ECLIPSE ALL OTHERS In IMPORTANT IMPROVEMENTS! 
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pular, kept 
nd skill. 






Old established and Po 
new by enterprise @ 








SS 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


oa a NEW ENGLAND ORGAN COMPANY. 
MOLINE PIPE ORG AN coMP ANY, Chief Offices, 1299 Washington Street, Boston, Mass. 


) MANUFACTURERS OF eee ee 5 
te. ~ WONDERFUL SYMPHONY ORGAN. 
hee e CHURCH ORGANS 


























beet \ 
J Wii 
I Tf | inl ! if iy te: 


oI M Moline, Illincis. 


, 2 tage most complete establishment in the country. Conducted by 

graduates of the most noted London Organ Builders. Our instru- 

ments are noted for their fine voicing, beauty of tone, and superiority ot 
workmanship throughout. 

Testimonials furnished, on application, from the first Organists in 


/ SEND FOR CATALOGUE. 


Hi America. 
Our Illustrated Catalogue will be sent on application. 


Scarf with front, patented January 9, 1883. WwW E fey Ee R & te OS., 


— MANUFACTURERS OF — 


PIANO COVER MAKERS Square and Upright Pianos. 


= FACTORY: 


Cautioned Not to Infringe. 553, 555 & 557 W. 30th St., New York. 


N. B.—We manufacture our own Cases in Factory 
and therefore can safely recommend, 














The onlyCover 
for an Upright 


which isan oF: F. CONNOR, 


nament and pro- 


tection for the 
instrument. 


GRAND and 





“HNDOIVILVS BAoet Anas FV 





UPRIGHT 











2 pIANOCOVERS|} Factory 239 E. F Forty-first St., 
ites 
m Felt,Plush,Cloth NEW YORK. ay | a 
, Sande co acter. Dealers admit they are the best medium-priced . Qe" 
™ For designs and price-lists apply to Piano in America. (2 Send for Catalogue. SS 
T F. KRAEMER, ees eae hi . 
P. O. Box 2920. New York City. Fee re pepper a WILCOX & WHITE ORGAN ry MERIDEN, CONN. 











0) ee PPPPPPPF PPP PPP FSFE PG GFFOF SFOS OOS 
A. HAMMACHER. WM. SCHLEMMER. C. F. GOEPEL, 


A. HAMMACHER & CO,, 2° BOWERY, New Yorn. 
Piano-Forte Materials, Tools and Trimmings, wd AN O-FO RT E H A R DWA R E 


THE LARGEST ASSORTMENT IN THECOUNTRY 


Ms Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PPP PPS FSS SSS AS SHS SS SFG PSF SPSS HSH OS SSO FSS HFSS 6664+ 






india escecelinle 





v~ 
‘© Biot ooo oo oo ooo $$ 4 oo ooo > 


Ph { | At { N Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other aie 








facturer of Reed Organs in the World. Send for Illustrated Cat: alogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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Trade Notes. 





-August Brentano was in Chicago last week. 
~Mr. 


week, 


Carl Fink, of Alfred Dolge, is expected in Boston this 


-Judgment has been entered against Richter & Co., New York 

y | for $970. 
—E. L. 
sells pianos and organs now. 
—Mr, W. I 


organs on Monday, 


Wheeler, furniture dealer, New London, Conn., also 
Tway received orders for thirty Clough & Warren 
March 26. 

—Samuel Roberts has bought out the music store of J. E. 
White, of Battle Creek, Mich. 

—C. M 


and piano and organ rent busi: 


Maxwell, on Thirteenth street, has sold out his storage 
The new catalogue of the Fort Wayne Organ Company will 


be ready for the trade in a few days. 


—The music business of Charles Soehner, Indianapolis, has 
been bought out by George C. Pearson. 
—A judgment for $709 has been entered against Robert G. 


New York. 


The Rogers & Bacon Piano Company, of Boston, declared | 


Martin, musical instrument dealer, 


dividends amounting to 13 per cent. for 1882. 


—Julius Bauer & Co., Chicago, IIl., contemplate removing from 
their present warerooms to a still larger building. 
—McEwen, of the Sterling Organ Company, was at Derby 
during the week, spending his time in the factory. 
—Mr. F. de Auguera, of Hallet, 


man at the Emerson warerooms after the first of next month. 


Davis & Co., will be a sales- 


-A patent has been granted to Samuel J. Hoggson and G. ( 
Pettis, New for covering keyboards of musical 


instruments. 


Haven, Conn., 


~Nearly fifty pianos of the Chase Piano Company are now in 


constant use in the various music schools and conservatories of 


Cincinnati 
~The 


Louisville, 


firm of Henry Pilcher & Son, organ mannufacturers, 
Ky., has been dissolved by the withdrawal of the 
senior member. 

Tenn., 


Tennessee Lumber Company, of Danville, has 


It was incorporated three years ago, with $600,000 


— The 
suspended 
paid-in capital. 

—Strauch Brothers say that the strike remains about the same ; 
that they have a few new hands and some of the strikers have also 
returned to work. 

The employes of Decker & Son contributed $50, and the 
employes of Hardman, Dowling & Peck $150 to the New York 
Herald ¥\ood Fund. 
McCaffrey, 
misfortune of losing two grown-up sons, 


music 


Baltimore, Md., had the 
both of them dying 


—Henry dealer, 


| 
within a short time, recently. 


—Augustus Baus has built up a large and remunerative piano 
He 


dealerg that have lately started, 


and organ business. is one of the most successful of the 


—Engel Schaff Brothers, piano manufacturers, Chicago, III., 


have removed from Wabash avenue to No. 160 State street, next 


8 


to Lyon & Healey’s warerooms, 


rhe upright piano made for Mme. Patti by Haines Brothers 


will be shipped to her castle, Craig-y-nos, Wales, on April 24. 
In the meanwhile it remains in the warerooms of the firm. 
A first-class sheet-music clerk can get a very desirable 


to take charge of the sheet-music department of a 


positior 


music house ina large city out West. Apply to Tue Musical 


COuRIEI 

Md, 
moved from his former store to the store now occupied by F. ¢ 
North 9 N 


business. 


Henry McCaffrey, music publisher, Baltimore, , has re- 


Smith, Charles street, where he will continue the 


sheet-m 


$c 
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ccodie. ta tes issue of March 24, we find lowe ‘etde and many Exports and Imports—Port of New Vork. 
trade items copied verbatim et literatim, but only one article EXPORTS. 
credited. Come, gentlemen, how is this? Week Ending March rath, 1883. 

—Since our last issue, in which a Detroit trade note appeared, | Bremen...... we bce chee bd 95 OFQRRD os» cs ckse cence. $g00 
we have ascertained that Weiss also sells 5-cent music; but he | Amsterdam............... , a tt re as «deed « 175 
keeps only a small stock. The large stocks are kept by Roe | Rotterdam............... 6 Pisetecwtkeh. heats 300 
Stephens Music Company and Whitney. AMWOPS eas cccccccccvlcs SE PRE ERS NA 400 

| —On March 22, the order to convey to the New England Con- Sandwich Islands......... Roan” <4 sh cae toners he as 785 
| servatory of Music the city’s interest in a parcel of land in rear of | Australia..........++-+++. : sl: badhdadadegh het ede 3,916 
the estate of said conservatory was referred to the Committee on S sete eeeeeee 5 pianos.......++---++ eee 635 
Public Buildings of the Boston Common Council. British West Indies. . 500 
—Newspapers that carry ‘dead " or non-paying advertisements re ere Se a rr 265 
| in order to show aa extensive trade patronage need not expect att ie SE OS DO THGES 
| up . : Sy oR NP reer er 6 or, Pay 
any firm to pay for advertising that finds its advertisements in- Po hed er 59° 
serted free of charge. We intend soon to publish a list of those Gieagow A oat ance 3 Psi meh iy hz ibe gs camaans ta see 
houses that are not paying for their advertisement in certain trade PELs» on pner's vies AS aren + PES ae 
papers, simply to show how fair these papers treat their paying $9,991 
advertisers. PRE -o.s <iwokves e956 hammer-felt...... even ehehes 1,765 

—A few days ago we visited the factory of F. G. Smith, man- | London....... - ees anaes sounding b’ds and piano mat’! 650 
ufacturer of the Bradbury piano, in Brooklyn, and found a large 
number of men at cae in that sa institution. ae. Total..csss ceecsesesseecesecevesserseserscees $12,406 
coi ‘ 5 ain IMPORTS. 

Smith’s many branches are all doing a steady trade, which, in con- Musical instruments, &c....... sae eee te ae : $12,660 
junction with the wholesale trade, keeps the factory constantly Week Ending March 21, 1883. 

busy. We call attention, in another column of THE MusIcaL EXPORTS. 

CourIER, to the fact that Mr. Smith has leased a new store in Liverpool... .....++. ON Ee ee $2,209 

Saratoga Springs. This makes his ninth establishment in opera- SS SE ee Cena WN ni le oo et 150 

tion, the eight others being the following : the factory in Brook- Glasgow.......+..+. is ea ne 200 
n, the factory in Leominster, Mass., two stores in Brooklyn, one | amcterdam.... .......... GN SC. Rs leaner 100 

in Jersey City, one in Baltimore, one in Washington, and the ES EE mS eS Ba fhe Al Von 100 

chief warerooms in Fifth avenue, New York. EOD 55 a0. ica sap ewese OP DLE we pixnee eens nens 3,280 

—A Western journal contains the following interesting notice : a CA cues CRAOCTLEL ee eee Peay ere 500 
‘We acknowledge the receipt of one of Daniel F. Beatty's con-| Australia....... ......++- Ot SR. icc ov ist nee 1,362 
fidential circulars in which he offers to sell us a$125 organ for $75 a ee ee eo ee eee Pee 268 
We decline to enter into any such investment. While we are} Africa............... Co Se er ee ee 550 
willing to allow everybody to buy a Beatty organ if they choose to} Venezuela........ .....-- Es Bee Oo ee 58 
do so, we, for one, would not have such an instrument in our ee eters ey ee reer re 35 
house. We hope Mr. Beatty will save his postage and circulars ee etre ore fer reer 625 
and not waste them on us. We are a non-believer in Beatty, no} Brazil..................- PORN S bic ois oseccse ene 85 
matter how plausibly he talks, and no matter in how many re-| Argentine Republic....... OTs Gectianpiaaeaed roe 360 
ligious journals he advertises.” Probably the writer has not inves- | Mexico..............++-. Is cislans calle ca scek oss 1,251 
tigated Beatty's ‘* patent automatic valve stop.” There is a great | Rotterdam...... etn sceees COMER. 5 5 AOS 8 GNSS SN eh es 300 
deal of unpretentious beauty about this ‘‘ valve-stop” that might | Hamburg............ OF .ccacteta ens 5,250 
alter the writer's views, if ever used it. Beatty's immortality — 
depends to a great extent upon it. $16,683 

Hamburg......20. cece sounding-boards............. 300 

gus ore. YT hammer-felt. ........... 960 

President Arthur Sings. LGR Sa cote nee cued sounding-boards............. 500 

AN INQUISITIVE REPORTER LISTENING, AND GIVING HIS IMAGI- te Suede atemanes ated eres oer ee 990 
NATION FULL PLAY. | ar Pr Nr rey plano materials. .....00.sc00 450 

“ While perambulating the carpeted halls and POMEL 0% oc's00 éVaveuneaueees eveseienea cae $19,883 
rocms of the executive mansion yesterday,” says the Wash- IMPORTS. 
ington Critic, “our reporter had his attention attracted by a/ Musical instruments, &c....285 CaS€S......sseeeeeeeeee $34,904 


series of rich baritone vocalisms proceeding from the private par- | 
lor up stairs, and as the last notes of ‘ Wait Until the Clouds | 
Roll By’ were wafted out upon the hushed air, he halted in front 


of the parlor door. | 


| 


*** Who was that singing ?’ he inquired, in a monotone, of an | 
attendant who stood by. 
‘Sah,’ ‘that’s the President. He | 
sings nearly every evening for his daughter, Mics Nellie.’ | 
** Just then the notes of an accompaniment on a Knabe grand 
were borne to the listener's ears, and a childish voice pleaded : 
‘**Oh, papa, please sing that again,’ and almost instantly the 
presidential throat was cleared as a preliminary measure, and the 
clouds began to roll by again in a clear baritone way accompanied 
The air finished, | 
Miss Nellie gave a final flourish over the ivory keys, and the 


replied the attendant, 


} 
| 
| 
by Miss Nellie’s most charming accompaniment. 


listener imagined that he could see the great chief step back and 
make one of his dignified bows to an imaginary audience.” 











Chattel Mortgages. 





—The Chicago /ndicator is an excellent journal. It reprints 


many of our trade editorials and trade notes (which we consider 


a few 





quite compliment), but only in instances are we given 


H. F. Ellis, Jersey City 
. B. McDougall, Sioux City, Ia 











New Foreign Publications. 


IMPORTED BY EDWARD SCHUBERTH & C0., MEW YORK. 





Symphonies, Sonatas, Fantaisies, Concert and Instructive 
Compositions. 
PIANO SOLO. 

C.—Op. 154, No. 25, “ Brautgesang.” 


Reinecke, Short parlor composi- 





DR s:n.v 50 09:0 vn 46gecacesuneepsaNeeneoons bons ebnacherash eieaaeaees $0.25 
Reynold, Georg.—Op. 19, “* Flowers at the Road.’’ Two brilliant 

phone, Cs. i cebians Seske<ah 00s. Sovdun' de euseewes Gibdeetees .65 
Reznicek, E. N.—Four parlor compositions. No. 1, Bourleske; No. 2, 

Walz; No. 3, Scherzino; No. 4, Tantalus..........ccccccccesccccs 1.00 

Riedel, H1.—* The Trumpeter of Sakkingen.”” Seven parlor pieces.... 1.50 
Rubinstein, A.—Op. 20, Second Sonata. New edition, revised by the 

isn es dcscscevevbuciedacecesng, sobaets 2.50 

Two melodies.......... +50 

“ Op. 21, Trois Caprices. New Edition 1.50 

Resbinstein, N.—Op. 23, Boleto......cccccccssevsccscccces 75 

Sadler, L.—Op. 5, Idylle and Humoreske............... «0... +. 1.00 
Sauer, Emil.—Op. 5, ‘* Dreams of the South.”” Four characteristic | tone 

GENNOI. os 50.0 cate se0s de konstdulescnumannns lst laneduinencimeeesae 1.00 

Scharwenka, X.—Op. 33, Romanzers 

opcntseseuetnnseha cabhawansabenadedd -40 

$0¢0es soeendscsanapsetnedheadihaeheaes -9o 

“ Qp. gp, Zieme and Varlatlews, 5. 006ccvcckcccoss css 1.40 





Zz > 
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PORTRAITS, 


ly Organ or Piano Warerooms. 
the business rather than salary. 


| H. L. 
Broadway. | 


,ANTED- POSITION INA . MU SIC ‘STORE, 


CRANE, 
Mercantile Library, Astor Place, New York, 





Object to learn 








GEORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


Will Remove to hs NEW FACTORY, 135 & 187 OHRISTIE STREET, 
BETWEEN MARCH 15 and APRIL 1. 





630 Washington Street, 





McPHAIL 


~~ ae 


PIANOS, 


TABE 


ORGAN CO. 


FACTORY, 
Worcester, Mass. 


Boston, 














CORRESPONDENCE SOLICITED FROM ALL PARTS a THE GLOBE. 


ITHACA ORGANS ti 


wafied triumphantly into brilliant ascendancy over all others, 
thre Loot their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years, 


SWISS CHIMES A SPECIALTY.-— 


Novelty in styles a great feature. 





+2 





Office and a ITHACA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 





No, 26 West Twenty-Third Street. 


A, BAUS, Manager. 


CIRCULARS MAILED ON APPLICATION. 


G0/PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age, 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and cliwatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 
the Duplex rapidly to the front. 
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wera PACKARD ORGANS" 


FORT WA‘YNE ORGAN CoO., FORT WAYNE Ind. 











GABLER 





Nov., 1875, and my Up 


— ESTABLISHED 1854.—— 


GRAND, SQUARE AND bic 2 ow hogs 


All my Linge have my patent Agraffe Bell Metal Bar 
—_— have my patent metallic action 1 frame, cast in one cece "len eed 
May, 1877, and March, 1878), which has caused them to be prono ounced by competent judges, 


tad 





— #THE BEST PIANOS MANUFACTURED.+—— 
Factory and Yarerooms, 220, 222 & 224 East 22d Street, New York. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


Pi MASIMUM QUALITY. MINIMUM PRICE. a 2 





ee : 


ORG A NS THE BEST ORGAN 
DEALER. 








CABLE & Sone, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 
G™ Specta, Casu Prices. 





QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,), 


Price Lists. 


For particulars send 
for Circular and 


No. 62 Sudbury Street, Boston, Mass. 


ESTABLISHED 1847. 





SAMUEL PIERCE, 


RBADESS. MASS. 
Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 


A specialty made of furnishing the Highest Qlass 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





T. L. WATERS, 


NUFACTURER AND DEALER IN 


Pianos and Organs, 


14 East 14th Strect, New York. 


Agents wanted. Send for Illustrated Catalogues. 
_. BOSTON 
Musical Instrument Manufactory. 





G@™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Sadbury Street, Boston, Mass. 


L. C. HARRISON, 


Successor to WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 


Near Eighth Avenue, $==NEW YORK. 
$66: a week in your ve town. Terms and Pioatat 
free. Address H. HALLetr& Co., Portland, Maine. 








ee. Address H. HaLitetr& Co., Portland 





<~ESTABLISHED 1856864.¢ 





DIPFEL © 


SCHMIDT, 


— Manufacturers of — 
GRAND, SQUARE AWD UPRIGHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, 


NEW YORK. 


NEW STYLES 


_|FOR 1882! 








Novel ! Original ! Superb ! 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U.S. A. 











SlRAWUCKH BRO, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 
PIANO FELT MANUFACTURERS. 


—* ESTABLISHED 1843.%«— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


PEEK SQUARE. UPRIGHT PIANOS. 


Highest Grade of pear htt Lowest Possible Prices. 
Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


124 West 35th Street, New York. 




















PEEK & SON, 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 














AUGUSTUS BAUS, Paworortes AUGUSTUS BAUS 


The Wonderful Duplex Piano. The Greatest Invention of the Age. 
Correspondence Solicited. Agents wanted Everywhere. 





-WAREROOMS: 26 West 23d St., New York. 








EE. G. HARRINGTON & Co., 
square? Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


————-#@), — 
MANUFACTURERS OF ( d) 


FACTORY AND WAREROOMS: 1701, 703, 705 and 707 FIRST AVENUE, NEW YORK CITY. 








#BAY STATE ORGAN paar ct ria: 1m 


hO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. B. HUNT & CO., 


101 BRISTOL STREET, BOSTON, MASS. 








_3eS 
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STEINWAY 


GRAND, SQUARE AND UPRIGHT 


Steinway & Sons are the only Manufacturers who make every part of 


their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


107, 109 and 111 EF. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


185 Lower Seymour Street, Portman Square, W., London. 


N os. Fourteenth Street. 


No. 


Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 
Opposite One Hundred and Twentieth Street, New York. 





THE WORLD-RENOWNED 


AEM F. MILLE 


“PIANO- FORTES - 





Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 


oo oo 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM, H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 





oo oe 


2S DN ARSLOSASS > SSS 


No. Gif WASHINGTON STREET, BOSTON, MASS. 








BEER EB 


-% 292 to 298 Eleventh Avenue, 
NEW YORK CITY. 


Patent Cylinder Top Upright Pianos | 


FLOSS. & CO 


Cor. West Twenty-Ninth at Se 
NEW YORK CITY. 

















Nos. 106, 108 


C KURTZMANN 


—~GRAN D>: 


SQUARE @ UPRIGHT, 


& 110 Broadway, 


PIANUT UR 


BUFFALO. N. Y. 








Gold Medal at the 
World's 


GR RANI 


F ACTO RY. 34th St., 


Fair, Vienna, 
1873. 





bet. 1Oth & I Ith Aves. | 


First Medal and Diploma at the Centennial Exhibition, 


STHCE 


Has received ‘the Hi Highest Honor ever obtained by any Piano Manufacturer for 


D, SQUARE and UPRIGHT PIANOS, 


x and noble quality of tone, pliable action and solid workmanship, novelty o 


Philadelphia, 1876. 





Gold Medal at the 
World’s Fair, Vienna, 
1873. 





1 construction in an independent iron E |. and placing strings in three Ae 


WAREROOMS. No. 11 E. 14th St., New ‘heuk. 








BEHNING “ 


<*% With Improved Patent Agraffe 


Warerooms, 15 East 14th Street, and 129 East 125th Street, New York. 


and, Square and Upright 


PIANOFORTES. 


BEHNING 


Attachment and Name Board. @— 








MANUFACTURERS 
=. 


STULTZ & BAUER ~ 


“Upright 


Factory and VWarerooms, 163 Bleecker Street New York. 


and 





Square Pianos, 


§ Sead ior Catalogue | 
ané Price List. c 








CHRISTIE 


UPRIGHT AND seu ARE. 
Unsurpassed in quality ; attractive in price. 


CHRISTIE & SON. 209 to 223 West Thirty -Sixth Street, NEW YORK. 


NEW YORK WAREROOMS, 


STERLING ORGAN COMPANY, 


bo. S West Fourteenth Street. 








\ PIANOS! [adel 





E. H. McEWEN & CO., Managers. 


“HAVE NO SUPERIOR’ 


The Trade Invited to Test 


ih and Price. | 


Uv 
> 
r- 
Oo 
1) 


NOS 


CHASE PIANO 00., 


Manufactory and Warerooms, 
RICHMOND, INDIANA, 


| 
| 


Zz 
< 
0. 








CHASE 








~ LOCK WOOD PRESS. 74 


Duane Street, New York. 
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